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INTRODUCTION

Claire Skinner (Outnumbered, Doctor Who), Clare Higgins (Parade’s Ends, The 
Syndicate, The Golden Compass), Nicola Stephenson (The Chase, Clocking Off, 
Brookside) and Antonia Thomas (Misfits, The Deep) will portray the remarkable 
wives and one mother of  soldiers serving in war torn Afghanistan in ITV Studios new 
six part drama series Homefront. 

International and award-winning director Terry McDonough (Breaking Bad, No 
Ordinary Family, The Street) and former Coronation Street producer Kim Crowther 
bring to life this compelling and emotional drama. 

Paula Raveley (Clare Higgins) a veteran army wife is glad to be on ‘Civvy Street’ with 
husband Howard (George Costigan). She’s beyond proud that her precious younger 
son Matt has headed out to Helmand to serve alongside his brother Tom (Chris 
Reilly), but she doesn't always see eye to eye with Matt’s young wife, Tasha (Antonia 
Thomas). After a troubled upbringing by single mum Cheryl (Lorraine  Ashbourne) 
Tasha’s even more determined to prove herself  as a loyal wife and good mother to 
18-month-old son, Alfie. 

Louise Mancetta (Nicola Stephenson) was an Army nurse so she knows this high-
octane world from both sides. She met her husband Joe (Warren Brown) during a 
particularly gruelling six-month tour of Afghanistan and didn’t return to her duties after 
maternity leave having had two beautiful girls, Hannah and Grace.  Although married 
to a soldier, Louise is not solely defined by her husband’s rank and reputation, like 
some of the women on ‘the patch’. 

Claire Marshbrook (Claire Skinner) is an Officer’s wife in the making. She met 
widowed Major Pete Bartham (Greg Wise) on a dating website and moved towns to 
be with him. Not only does Claire have to adjust to giving up her own career but 
faces the challenge of being a Major’s wife and the demands of being a step-mother 
to Pete’s wayward 15-year-old daughter, Millie (Rosie  Day), who firmly resents her 
and Claire’s teenage son, Sam (Ceallach Spellman).  

“Homefront is a unique and contemporary show  highlighting the women and families 
left behind whilst their loved ones risk life and limb on the front line.  Homefront will 
throw  a light on the difficulties they face and the wonderful spirit they draw  on to help 
each other through it. Our fantastic ensemble cast, alongside lead director Terry 
McDonough, will deliver big emotional stories told through four compelling women,” 
said producer Kim Crowther. 

Joining Terry McDonough to direct Homefront are Ian Bevitt (Coronation Street, The 
Chase) and Morag Fullarton (Scott & Bailey, At Home with the Braithwaites). 

Director of Drama Commissioning Laura Mackie and Sally Haynes, Controller of 
Drama Commissioning have commissioned Homefront, which is executive produced 
by ITV Studios Creative Director Kieran Roberts. Kathryn O’Connor is the Associate 
Producer. 
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THE FAMILIES

THE RAVELEY FAMILY

PAULA RAVELEY played by Clare Higgins 
Paula became a service wife when she married Howard, a chef in the Army Catering 
Corp. They met in 1983 when local girl, Paula was working in the canteen at 
Catterick Garrison, North Yorkshire. The Army made Howard who he is and it’s 
probably made her who she is too. Paula is glad that Howard is now  safe on ‘Civvy 
Street’ after his 22 years of service. She continues to have sleepless nights about her 
two boys, Tom and Matt, both serving on the frontline in Afghanistan. Paula is proud 
of her husband and boys but is yet to warm to her daughter-in-law Tasha.

TASHA RAVELEY played by Antonia Thomas
In her early twenties Tasha grew  up on the wrong side of Leysham not knowing what 
a proper family was. Her mother, Cheryl, was more of  an irresponsible big sister than 
a mother, and her father didn’t stick around for long. Then Matt came into her life and 
suddenly she felt looked after and loved. She knows Paula thinks that her son could 
do better but she's determined to prove her wrong by being a loyal wife and mother 
to their 18-month-old son, Alfie. Tasha works part-time as a beauty therapist at the 
local salon. 

HOWARD RAVELEY played by George Costigan
Howard served 22 years in the Army Catering Corps (ACC). He trained in Aldershot, 
serving in Germany, Northern Ireland, Bosnia and the Falklands. Losing friends 
during the Falklands conflict was a very low  point in Howard’s life, a family posting to 
Cyprus a high. He’s kept quiet about the downside of soldiering. If he’d opened up, 
he might have talked his boys out of joining up. Howard has never been one for 
saying what he thinks or showing how he feels. That’s no-one’s business but his own.

PLATOON SERGEANT TOM RAVELEY played by Chris Reilly
Tom was born when his father was stationed at Catterick Garrison. He has been in 
and out of  schools across Europe but never privately educated, Paula wouldn’t allow 
that. Tom idolised his dad and knew  he would become a soldier too. He didn't think 
his kid brother would be up to soldiering but he’s seen a lot of  lads become men and 
he hoped that’d happen to Matt. Tom is solid, reliable and ambitious. 

P.C. ADAM SMEETON played by Dean Anthony Fagan
Leysham born and bred, Adam has been Matt's best mate since they were kids. 
Adam wasn’t drawn to the army and chose to try for the police force when Matt joined 
up. Adam would love to have a long-term girlfriend but for the time being he’s 
throwing himself  into his job. In the event of  the unthinkable happening to his best 
mate, he vowed to look out for Tasha and Alfie. 
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THE MANCETTA FAMILY

LOUISE MANCETTA played by Nicola Stephenson 
Louise trained as a nurse in Oldham and joined the Royal Army Medical Corps 
(RAMC) to escape a doomed relationship. She met Joe in Afghanistan after a 
particularly gruelling six-month tour and knew  he was 'the one'. She stayed in the 
Army after they married but didn't return after maternity leave. Louise may be married 
to a soldier but she avoids the women who define themselves by their husband’s 
rank and reputation. Louise struggles with having to be both parents to Hannah and 
Grace when Joe's away. When he comes home for R&R their high-octane 
relationship is all consuming and he spoils the girls rotten. Louise gets impatient with 
the way they have to live their lives but it won't always be like this. 

CORPORAL JOE MANCETTA played by Warren Brown 
Joe is the first of his family to join the army and he loves being a part of  the Royal 
Army Medical Corps. A family man with a big heart, he misses home. Louise and his 
girls mean everything to him but he’s secretly glad he doesn’t have to deal with the 
mundane aspects of  civilian life 24/7. Joe was in a relationship when he found the 
love of his life, Louise, and he would die for her. But with good looks, charm and a 
high libido, temptation is never far away. What goes on tour, stays on tour! 

THE MARSHBROOK / BARTHAM FAMILY

CLAIRE MARSHBROOK played by Claire Skinner
Claire signed up to a dating website three years after her amicable divorce from 
childhood sweetheart, Martin. She wasn't looking for a 'man in uniform' but Pete was 
thoughtful, witty and unwilling to waste time. What if they got married and she and 
her son Sam moved in with Pete and his daughter, Millie? The proposal coincided 
with her redundancy and, well, why not? 

MAJOR PETE BARTHAM played by Greg Wise
Pete is a Major in the First Battalion Royal Leysham Regiment. He was widowed two 
years ago and wasn't good at being alone so started to seek out a new  partner eight 
months after Angela died. He met local women who left him cold. Then he spotted 
Claire on a dating website and didn't waste time contacting her, falling for her, and 
proposing. He can't quite believe it but he's happy again. 

MILLIE BARTHAM played by Rosie Day 
15-year-old Millie doesn’t get why her dad moved Claire in so soon after her mum 
died. Claire hasn't actually done anything wrong but Millie isn't ready to like her just 
yet. She loved being an only child boarding at an elite school. Now  she’s going to 
Leysham High and she has an Emo kid ‘brother’. Why didn’t anyone ask her?  

SAM MARSHBROOK played by Ceallach Spellman
Teenager Sam has come out of his parents' divorce relatively unscathed and is 
happy that his Mum is happy. He knows she could do a lot worse than Pete but he 
feels that he could make a few  compromises. He doesn't really know  his new 
stepsister Millie yet. She seems a bit full of herself but he'll give it a go, for his Mum's 
sake.
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INTERVIEW WITH PRODUCER KIM CROWTHER

Homefront aims to give viewers an insight into a world from a perspective rarely 
shown in British TV drama. 

“This show  dramatises how  the conflict in Afghanistan is also being fought on the 
home front by the families of serving soldiers,” said Kim.  “We want to reflect what 
loved ones go through and how  it affects their lives,” she added.  “Families who feel 
every day that they ‘can’t breathe’ until their loved ones are safely home again.

“They are under enormous pressure to create a perfect time when the soldiers come 
home on leave.  That’s a huge burden on any relationship.

“Of course, in reality, we’ve discovered that it’s not realistic to expect everything will 
actually be perfect.

“Families who have loved ones in the military serving overseas, will recognise the 
world we are portraying and hopefully appreciate that we have made a drama about 
them and for them and that we’ve done it sensitively and truthfully.

“I think it’s an engaging, thought provoking piece of drama told sensitively with 
compelling stories and it’ll also allow  the wider public to feel they have a small 
glimpse into the families and their day to day lives.

“We might be living alongside a young family whose lives are massively affected by 
the fact that a husband, father or brother is out fighting in Afghanistan and have no 
idea of what they’re going through.”

Homefront was created by Sue Teddern. She brought the idea to Associate 
Producer, Kathryn O ‘Connor at ITV studios, who developed it and brought Jan 
McVerry to the team as a writer.

Kim adds: “It’s hard for anybody not serving out there to understand what the soldiers 
are feeling too.  Even their closest family members can’t imagine or communicate 
with them about it.

“We spoke to an ex-serviceman who had suffered with post-traumatic stress after 
being in Northern Ireland. Something quite normal at home could trigger his 
symptoms.  The stress and trauma of what he’d gone through was bottled up but 
then came out unexpectedly, which was hard for him and his family to deal with. The 
soldiers can’t show  how  they are feeling to their wives and partners. There’s a lot of 
acting going on in a way on both sides when they come home.”

The series depicts the devastation after young soldier, Matt Raveley, is killed in 
Afghanistan, including scenes of the repatriation and funeral.

Some might argue the drama is too close to real life current events.  “We thought it 
was important to reflect what the families go through, and how  they are expected to 
keep a stiff upper lip at all times,” said Kim. 

“In the repatriation we are on the ground with the family. I don’t think we ever get to 
see it like that. We only ever see it as a viewer watching it on the news, somewhat 
detached. It was about being with the families.
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“We also show  the contrast in the reaction of Matt’s young wife Tasha and his mother 
Paula, a military wife and mother. It’s about how  the past and present generations of 
army wives, deal with the worst of all situations.”

Kim continues: “Of course we feel a huge responsibility to get it right, and reflect what 
the families who have gone through this for real, feel and have to do despite their 
feelings.  But by shining a bit of light on their experience, hopefully the wider public 
will have a bit more sympathy and understanding and interest in how difficult that is. 

“There are certain things that probably will be quite hard for some families to watch. 
But hopefully will also be cathartic, or reflect some new  insightful angle - the line, for 
example, between mother and daughter-in-law  at the repatriation says a lot about our 
society now.”

The Ministry of Defence was aware of the drama but not directly involved. “We have 
spoken to the MOD at various stages during the production of Homefront.  And we 
have had a lot of  input from several army wives and ex soldiers and we’ve been 
advised by different organisations including The Army Widow’s Association who 
helped us access a young widow  who had been bereaved in a similar way to our 
character, Tasha Raveley, played by Antonia Thomas. The widow  was kind enough to 
talk to Antonia about her own experiences. I am sure that was invaluable to Antonia 
and the research was very important to us in every department.

“The Army uniforms that we’ve used are the very latest issue – MTP’s (Multi Pattern 
Terrain). We’ve mixed them in with the old Combat 95’s to be realistic because the 
MTP won’t even be issued until later this year.”

Homefront is set in the fictional northern town of Leysham. “Frodsham in Cheshire 
was our garrison town of  Leysham with the church, the pub and different places in 
the high street like the hairdressers, local night club and wine bar. But we sometimes 
also shot exteriors down in Knutsford and Alderley Edge because they looked very 
similar to Frodsham.

“A Widnes housing estate was our home for the married quarters or ‘the patch’. And 
we used a Territorial Army barracks in Warrington as our local barracks. But all of it is 
set in the Garrison town of Leysham.”

Kim points out that wives and partners have to fit in with the demands of military life - 
including last minute secondments to help with events like London 2012 Olympic 
security - and have no control over when they can have time off together.

“Soldiers are not in a position to refuse and so family holidays that may have been 
booked either have to be cancelled or rearranged. The whole family has to fit in with 
what’s required by the army. 

“Homefront depicts the lives of  real women who live in the world of  the army.  
Women whose families worry everyday about their men but offer one another a close 
network of support.” 

HOMEFRONT
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CLAIRE SKINNER IS CLAIRE MARSHBROOK

“I did feel an extra responsibility  to get this right,” reveals Claire Skinner. “The last 
thing you would want to do is upset anyone serving in Afghanistan or their families 
back home. Everyone was very aware and respectful of that.”

Claire plays namesake Claire who after the end of her first marriage met Major Pete 
Bartham (Greg Wise) via a dating website. Plunged into the home front of a military 
world she knew nothing about, Claire and her son Sam live with Pete and his 
wayward teenage daughter Millie.

“I liked the idea of a drama looking at the domestic front and of this character coming 
into this world as an outside pair of eyes. Claire has to adjust with a broad spread of 
things to take on, including being put in charge of someone else’s teenage daughter 
while her father is away in Afghanistan. It’s a very  difficult dynamic of putting 
someone in charge of your daughter who is so rebellious. Claire is doing her best 
and being as firm as she can be.”

Claire’s research for the role included talking to a real life officer’s wife. “I actually 
spoke to the wife of an officer who had come up through the ranks. I also read quite a 
lot but there isn’t a great deal out there written by the women.

“I was struck by  how much they have to cope with on their own and be the person 
that absorbs the lot. There doesn’t seem to be much outlet for the women other than 
the wives themselves. Even then there is a wariness between the ranks - the wives 
wear their husband’s rank a bit. I was also struck by  how different from my  actor’s life 
it all is. It almost seems impossible to me how they  do it. It must be very  difficult. A 
very different world.”

Adds Claire: “The soldiers we met were understanding of the fact that this is a drama 
and there had to be some kind of licence. But we also want to get it right. It was 
fascinating talking to them and the wives. I just don’t know the half of it. Here I am 
worrying about what I might look like in this costume and you’ve done that. It is quite 
leveling.”

As well as being in command of the family  home when her husband is away, Claire 
wants to be independent with a job of her own.

“The Army wife I spoke to had lots and lots of postings which obviously  makes having 
your own career difficult. But in each posting, for her own sanity, she made sure she 
went and got the best job she could get. I was struck by that because it’s so unusual 
to think about not having a job. Why  would a woman of that particular age and class 
not want to have a job? But it’s not that simple.”
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Claire also has to adjust when Pete comes back from a tour of duty.

“It’s so immediate. They  get on a plane and come home. They  do have a bit of a 
debrief but it’s nowhere near what it would have been when they  had long boat 
journeys back in the past and had time to acclimatise back to normal living. It’s so 
swift today.

“There was a lot of talk about the soldiers wanting to be with each other and 
immediately  going off to the pub together. They can’t pull away from each other. That 
is difficult for the wives.

“I also got a sense that things are kept from the wives, in their best interests. Things 
that they can only  speak with other soldiers about. That must be awful as well 
because you know something has happened and you can’t help. Within the series we 
ask: Just how prepared are the women to take on their role?  Claire is pushing 
against it a bit. But how difficult is it?  She has to struggle with things she wouldn’t 
have faced before.”

That includes the constant fear of a knock on the front door telling you a loved one 
has been killed or injured in Afghanistan.

“It feels like a dread they live with. That’s captured very  well in the opening episode. I 
can’t imagine what it must be like. You’d be nervous all the time.”

Claire is about to film the 2012 Christmas special of Outnumbered with work starting 
on another series of the hit comedy next year.

Claire’s credits include: Outnumbered; Doctor Who; Life Begins; Sense and 
Sensibility.
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CLARE HIGGINS IS PAULA RAVELEY

Clare Higgins was honoured to be a member of the Homefront  cast. “I’ve been 
acting for 32 years now. I’ve rarely  been so proud to be part of something. It’s very 
important to me that we got it right and I really hope we have done.

“Everyone I talk to seems to be absolutely fascinated by  this series, simply because 
it’s addressing something that’s current in real time that hasn’t been explored 
dramatically.

“Lots of the supporting artists were ex-servicemen or in the Territorial Army. A few 
weeks into filming we filmed a garden party  and there were two amputees there. It hit 
you like a bolt in the stomach and you suddenly  thought, ‘Right, we’ve got a 
responsibility here.’

“I hope the families and the soldiers approve of what we’ve done. That’s the 
responsibility. And I think they will.”

Clare plays Paula, the wife of former soldier Howard (George Costigan) and mother 
of two sons serving in Afghanistan. “I’m barmy about Paula. I absolutely  love her. 
Sometimes you get sent a script, get a part and you think, ‘Well how am I going to 
approach this? What do I do and how can I get into it?’ 

“Paula just walks towards me going, ‘Hello!’ And I just walked towards Paula and 
said, ‘What a great character.’ I’m besotted with Paula. It was very hard to let her go.

“And even though, on occasion, she may seem to be a bit emotionally  stunted, it’s 
only  because of her age and her upbringing. She’s a lovely woman. She wants to do 
the best thing possible for everybody.”

Tragedy strikes in the opening episode when Paula’s youngest son Matt is killed in 
Afghanistan. “When you’re beset by grief, then your responses can become quite 
sharp and very wounded. She upsets a few people around her but she’s such a 
good, strong and willing person to do what’s best.”

Paula has a difficult relationship with Matt’s young wife Tasha. “She is very 
suspicious of Tasha’s motives for having married Matt. I think she’s been suspicious 
of her from the word go. Paula and Tasha have a very  complex and interesting 
relationship. Actually  what binds them at the bottom of it all is that they are both 
united by the loss of this man.
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“Paula partly  reminds me of my  mother who was born and bred in Leeds and her 
name happens to be Paula.

“It’s a northern woman of a certain kind who says, ‘We just have to go on. We can’t 
all cry  and we can’t all bring our emotions up. We have to go on in the best way  we 
know possible.’ 

“A woman of Paula’s age doesn’t necessarily  find it therapeutic or helpful to burst into 
tears. She finds it much more helpful to make everybody  a round of sandwiches and 
a pot of tea. That’s incredibly true to life. 

“You watch people going through grief by  this stage in life and there are people who 
really  do dissolve and they  need a lot of help. And there are people like Paula who 
just go, ‘I’ll make the tea.’ Even though she’s also undergoing a crippling grief.”

Adds Clare: “For people like Paula it’s almost a matter of pride that you maintain your 
dignity. That’s a very military  thing as well. You maintain your dignity, the outside 
form, in the hope that the inside chaos will sort itself out.

“The families are expected to behave in a dignified military  way. You’ve got to go 
through the repatriation, which is bad enough, then you’ve got to go through the 
funeral. Paula would think, ‘Well, I’ve just got to hold myself and everybody around 
me together.’

“The military  way  of doing things is to do the right thing. That’s it. There is nothing 
else to do. In the face of overwhelming grief, that’s what you do.”

Paula’s husband Howard does his best to smooth relations between his wife and 
daughter-in-law.

“He’s trying to keep the peace. Howard is fabulous. He’s the father everybody  really 
ought to have. I loved working with George. We get on so well and were just able to 
talk to each other about these two characters.

“Howard served as a soldier for 22 years in some real hot spots, Northern Ireland, 
Bosnia and all over the world. Howard has come to terms with it and is a bit of a 
rock.”

Clare spoke to one Army  wife who gave an insight into what life is like for the 
families. “She’d lived this life for most of her life. The strictures and the discipline 
around being part of a military family now are completely naturally to her. 

“She was very  self-disciplined, very  aware of what the problems were and of our 
problems in saying, ‘How can we make sense of this and not be sentimental or go 
down any  of the wrong roads?’ She was completely  upfront and very clear about 
what it meant to live that life.

“Because you really  are not part of civilian life. That’s the reason why  there is civvys 
and there’s military. There’s a really  strong dividing wall. So for her to lift the curtain 
for us was invaluable. In a very  normal way she described what that was like, being 
in society but not being a part of society because you are cut off in this military zone.”

Those with loved ones serving in Afghanistan live with a daily  fear. “No one ever 
knocks on your front door because it only  means one thing. A knock on your front 
door would mean someone in your family  had been killed. Most of us don’t live our 
lives like that.
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“I don’t know  how they sleep at night. The self control and discipline are absolutely 
remarkable and I really  didn’t appreciate that until I did this series. It’s taught me an 
awful lot.”

Some soldiers can also come home traumatised by what they  have seen. “They  have 
to go through the absolute hell of combat. What’s interesting about this series is it 
concentrates on how your husband or son can walk out of the door and come back 
three months later a virtual stranger. 

“Something has happened. They never want to talk about it. But they’ve then got to 
try  and adjust inside their own family. That’s why I think this series is particularly 
poignant. How does a man cope when he’s seen scenes such terrible things.  That’s 
extraordinary. The series probes into what happens next.

“You could be watching the TV in your front room while inside you post traumatic 
stress disorder is playing its awful rhythms out and your family  are completely 
unaware. I think we do need to pay more attention. 

“I have a sister up in Yorkshire who does a lot of work for Help  For Heroes and 
talking to her while I was doing this series was incredibly  informative. She’s met and 
is trying to help a lot of these families and it really has opened my eyes.”

Paula’s eldest son Tom is a career soldier while Matt joined up because his other 
options were limited. “Tom is a soldier’s soldier. Whereas Matt became a soldier 
because there wasn’t anything else to do.

“We’ve been reminded that this is a job for these soldiers during the Olympics when 
the military were sent in to help with the security. They  turned up and did a fantastic 
job. Because that’s what they  do. That’s what they’re there for. It’s amazing. They  just 
turn up and they do the job and they smile.

“Having filmed Homefront  I now see something on the TV news and immediately 
start to think about the families and how they will cope.”

Clare’s credits include: Parade’s End; The Syndicate; The Golden Compass.
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NICOLA STEPHENSON IS LOUISE MANCETTA

“They really took their time to get the casting exactly right for Homefront,” says 
Nicola Stephenson.

“I auditioned for the role, didn’t hear anything for a long time and even got married 
and went on honeymoon in the meantime. I was sitting on a beach in Thailand going, 
‘I’ve not got that job, have I?’ And my husband said, ‘Can you not just relax and stop 
thinking about work? Just for a week?’

“Then they rang me when I got back. So it was a case of, ‘I know  we’ve just got 
married but I’m off to Manchester for three months now. Bye!’ I felt really excited 
when I first got the scripts. It’s the sort of telly that I watch when I’m sitting at home 
on my sofa.

“And I’d had quite a lot of  scripts through that were quite uninspiring, to tell you the 
truth. There is good telly being made at the moment and I was very happy to be a 
part of this.”

Louise is a former Army nurse who met husband Joe (Warren Brown), also a medic, 
during a tour of duty in Afghanistan. But she gave up her military job to become a 
wife and mother to two young daughters living in Army quarters in the garrison town 
of Leysham.

“She knows what it’s like out there in Afghanistan and also knows how  he’s going to 
be when he comes home.”

Viewers will be familiar with TV news clips of joyful family reunions when soldiers 
arrive home from Afghanistan. But the reality of day-to-day life can be different.

“We spoke to an Army wife who talked about what the men are like when they come 
home and how  they don’t often talk to you. Perhaps they don’t want you to know 
what they’ve had to do or the danger they’ve been in.

“The squaddies have each other to confide in. Except men don’t really talk like 
women do at the best of times, do they? It’s often said by way of banter in a blokey 
way. But they can lean on their friends more than they do their wives.

“It must be difficult for both the men and the wives to adjust. The men with so much 
emotional baggage and also that adjustment when you’ve been away and arrive 
home. There’s an adjustment in power. The wife has been running things while 
they’ve been away and doing a really important job. So there’s that domestic power 
struggle.
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“I also spoke to a friend of  a friend who is an officer’s wife. She talked about the 
difference in ranks between the husbands and the social standing of the wives in 
relation to that. And there is quite a difference, which we explore in the series.
“The officers’ wives normally don’t mix with the squaddies’ wives. She was saying 
that she’d been invited to a party with a friend of  hers just recently and it would have 
been squaddies’ wives. So they just didn’t go because they would have been on their 
own in a corner. The two circles don’t generally mix.”

Homefront examines that when Claire (Claire Skinner), the partner of Major Pete 
Bartham (Greg Wise), befriends Louise. “Claire is relatively new  to this world and 
oblivious to the fact that this doesn’t go on. Whereas Louise has a bit of a chip on her 
shoulder about it.”

The opening scenes of Homefront see Louise in her bedroom trying to entertain Joe 
in Afghanistan via an online video link.

“That’s Louise juggling being a wife and mother. She’s trying to fit in her own identity 
as a woman, missing her husband and wanting to keep him happy. But the kids are 
knocking at the door so she’s got to sort them out. She’s getting ready to go clubbing 
that night with her mates. That’s an Army wife spinning the plates.

“It shows us what Louise is like as well. She’s pretty upfront, sassy and confident. It’s 
a lovely introduction to her character and one of the things I liked most about the 
script when I read it.”

Louise, Joe and their two children appear to be a happy family. But all may not be as 
it seems. “There are challenges ahead for their marriage.” At one stage Louise 
punches Joe in the face. “I think we did that scene about four or five times. Warren is 
a bit scared of me now,” laughs Nicola. “But, of course, it was a stunt.”

Louise also jogs. “She’s quite fit, energetic and tough. She was in the Army but has 
two kids now. I didn’t have time to do any extra training for the running scenes but I’m 
not a complete couch potato. I’m a yoga girl myself, so that’s what I do mostly. I really 
hate the gym and I can’t bear running. I just find it so boring! Yoga is what I love to do 
most.”

All the wives live in fear of  a knock on the door telling them their husband has been 
killed or injured in Afghanistan.

“That’s true. But you just have to get on with daily life and not think about that 
possibility. You have to make life as good as possible and have something for 
yourself as well. Whether it’s your job or whatever it is that you need to have for 
yourself.”

That knock happens to one of the wives in the opening episode. “The Army wives we 
spoke to said that when someone dies, the ranks and all that hierarchy does tend to 
fall away and if  you lived near someone you would just be there for them. Because 
that’s human nature.

“But also sometimes it’s quite difficult to support other wives because there can be a 
sense of, ‘Why is it my husband? Why has it not happened to your husband?’ Some 
wives can often not know  what to say and might cross the street rather than have to 
speak to someone about it because they feel guilty that they’ve still got their 
husband.

“I do feel like we’ve got a responsibility to do this well and I really hope that we have 
done. But the series is not just a portrayal of the life of Army wives and what it’s like. 
It’s a human drama about human stories and has all kinds of different storylines that 
could happen anywhere.”

HOMEFRONT



15

During filming of Homefront, Nicola was “slightly hysterical” watching her split-
second surprise role in Danny Boyle’s globally acclaimed Opening Ceremony for the 
London 2012 Olympics.

Her 1994 TV soap first in Brookside - a lesbian kiss between her character Margaret 
Clemence and Beth Jordache (Anna Friel) - was shown during a montage and 
produced headlines around the world.

Nicola’s credits include: The Chase; Brookside; Clocking Off; Holby City; City Lights.
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ANTONIA THOMAS IS TASHA RAVELEY

A knock on the front door is what every Army wife fears when their husband is out 
serving in Afghanistan. Antonia Thomas admits she felt an extra responsibility playing 
Tasha, who receives the devastating news that her husband Matt has been killed.

“You try and take yourself  into the situation Tasha faces at that moment to convey as 
real an emotion as you can. It is completely devastating.

“It’s the whole thing of that knock on the door. It’s almost like before they’ve opened 
the door they know  what the news is going to be, because in an Army community you 
don’t get a knock on the door unless it’s bad news.

“Tasha tries to push the notifying officer out of the door. She doesn’t want to hear it. 
It’s really sad.

“It’s a huge responsibility to play this role and quite scary but an important story to be 
telling about the strength of these women and families.

“It’s a story that belongs to lots of  women who married into the Army and I want them 
to feel that I’ve done it justice and done it properly. I hope they feel that I have.”

Antonia spoke to an Army widow  as part of her research. “Something that I gathered 
whilst doing my research for the role was that in some instances where wives are 
widowed, a few  years down the line they aren’t yet sure if they have properly grieved 
as they have thrown themselves into the task of focusing on the children and helping 
their children through the grief rather than focusing on themselves. 

“Further to this, another thing that came up was the fact that being married to a 
soldier meant that they were away from home for a good chunk of  the year anyway. 
This meant that when their partners died, obviously it was completely devastating 
and a terrific shock but because it didn’t shake up their day to day lives, because 
their partners had been away a lot anyway, it was quite easy to almost carry on like it 
hadn’t happened, a sort of  coping mechanism I assume. However, small things would 
remind them of their loss and it would all flood back again. That must be very tough.”

Antonia filmed a repatriation ceremony when the body of her screen husband is flown 
home to an RAF base.

“We watched a video about the repatriation ceremony and what several families said 
was you have to stand on ceremony and do it the Army way. You can cry and weep 
but you have to stand by and let the whole ceremony happen and be very respectful 
of it.

“Several of  the wives and mothers said they wanted to run up to the coffin and weep 
but it’s being filmed and you can’t do that. You have to hold yourself. That must be a 
really difficult thing to have to do. But it’s part of  the Army way of dealing with that 
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situation and as an Army wife or family member you know  that you have to go along 
with it.”

She adds: “You’re never the right age to deal with death but Tasha is extremely 
young and she’s got an 18-month-old boy.

“Having spoken to Army widows, there is this thing of  feeling incredible loneliness 
and suddenly having to deal with everything on your own while also worrying about 
your children the whole time.

“It can also be a shock when TV news programmes use a photo of  a soldier who has 
died much later after the original death report. It can spring up again for whatever 
reason and you cannot be expecting that.

“That was the main thing that really hit me. It’s definitely a public death, not a private 
family thing. You have to see it on the television news.”

But the dangers of a soldier’s life are something that wives and partners have to try 
and put to the back of their minds. 

“It’s a job for these soldiers and they choose to do it. But having spoken to a few 
wives and girlfriends it’s clear that some of these women don’t initially know  what 
they’re getting into. Some don’t know just how difficult it might be.

“So it’s quite a shock once they’ve decided to dedicate their lives to these men and 
they’re away for nine months of  the year when they’re in this constant heightened 
state of worry.”

Antonia continues: “Tasha is fiercely loyal and a lovely character. She got into a 
relationship with Matt very young and became pregnant. She’s come from quite a 
broken background. Her mother Cheryl (Lorraine Ashbourne) was around in bits and 
pieces and Tasha never knew  her father. So she desperately yearned for a family of 
her own and a stable home.”

Tasha has a difficult relationship with her mother-in-law  Paula (Clare Higgins). “It’s 
strained to say the least. Paula views Tasha as maybe not quite good enough for her 
son. She doubts her and is quick to accuse. Paula is so willing to jump to 
conclusions. They’re constantly at loggerheads.”

But father-in-law  Howard (George Costigan) can see both sides. “He tries to keep the 
peace. For Tasha he’s a bit like the father that she never had as her own was absent 
from her childhood and upbringing. Howard is like a big teddy bear. He’s just so 
lovely and caring towards her - and understanding. While Paula is always willing to 
see the faults, he always gives Tasha the benefit of the doubt.”

Antonia’s father David was an opera singer and her eldest sister Emma Jay is an 
actress. “Performing is in the family. It was just something that was always there in 
one form or another. And Emma very much encouraged me to get into it.

“I initially thought that musical theatre was what I wanted to do. I joined the National 
Youth Music Theatre when I was younger, went to Japan with them and did all sorts 
of tours, which was fantastic.

“But then I slowly realised that straight acting was more what I wanted to follow  and 
so I joined the National Youth Theatre as well and then went to the Bristol Old Vic 
Theatre School.”

Antonia went straight from there to play Alisha in three series of Misfits. “Misfits  was 
my first job. I started filming the day I left drama school so it was very lucky timing. It 
was all quite surreal and daunting but it worked out in the end.”

HOMEFRONT



18

London-born Antonia was thrilled to land a very different role in Homefront. “I’m 
playing a Mancunian, which is exciting. I didn’t originally audition in a Mancunian 
accent. I went in and did it in a London accent and I also did that at the read through.

“But we knew  something wasn’t quite right. A lot of the actors in the drama are 
northern and Leysham is meant to be a northern town but it’s not specified where. I 
had just done a Mancunian accent for the last job I had which was a film called Spike 
Island. So I tried it out and everyone felt better.

“When I left Misfits I was keen to show  versatility as an actress and do something 
completely different. And this is completely different.” 

Earlier this year Antonia starred in the Coldplay video for their song Charlie Brown. “I 
kept missing the calls. I had all these messages from my agent saying, ‘Please 
Antonia, please, please pick up the phone. We’ve got an hour to accept whether you 
can do the Coldplay video. You have to do it!’ So luckily at the last minute I got the 
messages and accepted.

“It was brilliant fun. I met Chris Martin and the band and spent the whole time 
completely in awe of them. It was like being at a private, secret Coldplay gig because 
they were playing.”

Antonia’s credits include: Misfits; The Deep. She also appears in forthcoming films 
Spike Island; Rearview; Eight Minutes Idle.
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WARREN BROWN IS CORPORAL JOE MANCETTA 

“The audience will see things from a very different perspective than they may have 
seen before,” explains Warren Brown.

“There have been dramas and films about being out on the front line. But this 
highlights the home life and a completely different side.”

Warren plays a military medic and father-of-two serving in Afghanistan. “Joe is a 
Corporal in the Army. He’s married to Louise (Nicola Stephenson). They met in the 
Forces so she’s been on the other side and knows what it’s like to be over there. 

“They’ve got two kids and to all intents and purposes you think their relationship is 
strong. Until she’s sent a photograph that suggests Joe is possibly playing away 
while he’s out on tour.”

One scene sees an angry Louise punching her husband, which was a challenge for 
Warren. “Before I was an actor I was a professional Thai boxer, so I’ve got a thing 
about being hit. But it’s in the script. She caught him possibly seeing someone so she 
is furious and is going to hit him. 

“Fortunately it’s acting so I didn’t have to be hit for real and it was all right. For safety 
you always have to have a stunt expert present even for just one punch.   

“Safety is paramount, especially when you’re dealing with actors who may not have 
had any previous fight training. Or who are just nice people and don’t hit others, as in 
Nicola’s case. She doesn’t go round lamping people!”

Warren had previously played a British Army soldier in BAFTA award-winning drama 
serial Occupation.

“The research I did for that role came in handy for this one. One of the things that 
attracted me to Homefront was the different aspects to this story. It’s not looking at 
the men while they’re in the battlefield. It’s looking at their life at home and how  that 
is tested.

“Playing that as an actor comes down to your own life experience and putting 
yourself in the shoes of this man who spends long periods of time away from his wife 
and family, being under pressure on the front line. 

“It’s so intense on both sides while they’re away and then when they come back they 
just want to see their family and be wrapped up in that world and take in as much as 
they can. Because very soon they’re going to be away again for another long period 
of time, not knowing if they’re going to make it back.
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“It puts a lot of stress on relationships between soldiers and their wives or girlfriends.”

Warren adds: “Not to excuse him but I have to find reasons for everything my 
character does. I think he is very much in love with his wife and family. But they do 
spend very long periods of time under pressure away from home. And it’s got to 
cross your mind at some stage that you might not make it home alive.

“When he returns home from a tour of duty he’s confronted by Louise and he says it’s 
just someone playing a joke. The audience has to make their own mind up. He could 
be telling the truth.”

Some of  the extras on Homefront were in the Territorial Army or ex-members of the 
military. 

"After I did Occupation there was quite a bit of feedback from soldiers saying thanks 
for doing it as the programme served to remind people at home that our men and 
women are still out there serving. And this will show  people a different aspect and 
highlight what happens at home."

Warrington-born Warren enjoyed filming Homefront in and around Manchester. “We 
did some of the exteriors in Frodsham, Widnes and Warrington. So I got to go and do 
some filming in my hometown for the first time. 

“I was driving through areas where I used to knock about and hang out. I’ve enjoyed 
working back up north with a great bunch of people.”

Warren’s credits include: Good Cop, Luther; Occupation; Inside Men.
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GEORGE COSTIGAN IS HOWARD RAVELEY 

How  do you adjust to the weekly supermarket shop after staring death in the face in 
Afghanistan? It’s a question George Costigan asked of  a young soldier who had just 
returned from his first six month Army tour.

“I asked him what it was like to be home. He said, ‘Well, I’ll be honest with you. My 
wife said to me - come on, we’re going down Tesco’s. And I went - Tesco’s? I’m not 
going there.’

“He said he just found the jolt between the adrenaline of  the life he had been living 
and the notion of then pushing a trolley around Tesco’s too hard to take.

“That’s a huge learning curve. This was his first trip away and he’s not expecting to 
feel like that. He was looking forward to seeing his wife. But what an adjustment both 
of those people have to make.”

George plays Howard Raveley, a soldier for over 20 years who has since left the 
Army and now  runs a cafe in the garrison town of Leysham. He and wife Paula (Clare 
Higgins) have two sons in the front line - Matt and his elder brother Tom.

“My first impression when I read the scripts was, ‘This is well written.‘ The writing is 
really good,” says George.

“Howard is an ex-soldier so he has a whole pile of  body language that I don’t have. I 
haven’t played a soldier or an ex-soldier before but I held myself  as he would have 
done. A lot straighter-backed than I normally am. 

“I was very conscious that this is a man who is capable of dealing with his own body. 
I’m not a terribly physical person but he must have been at some point. They get fit 
those boys. Also Howard is a cook, which I’m not. So that was fun.

“He’s probably got a lot of  political attitudes that I don’t have. So you factor those in 
to what you think you’re doing. But I like the man. He’s very direct.”

In episode one the Raveley’s receive news from Afghanistan that Matt has been 
killed, devastating both Howard’s wife and his young daughter-in-law  Tasha (Antonia 
Thomas).

“I think families put the fear of  what might happen to their loved ones to the back of 
their minds. Or try to. Howard was a serving soldier and he knows what can happen.

“There’s a scene where Paula is grieving and Howard says to her, ‘Darling, he was 
only important to us.’ He knows that’s a fact. He knows life is lost. We’ve been living 
with death all around us for years. They’re very used to it.”
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The death of a British soldier in Afghanistan also becomes a public death via the 
news headlines. “You don’t like to think about that one too much. I don’t know  what 
that’s like - when they go, ‘The family has been informed.’ You can’t go there, can 
you? It’s like burying your children. You just don’t think about that. You can’t.”

When Paula later blames Tasha for Matt’s death, Howard has to step in and use all 
his diplomatic skills. “He’s the man in the middle. He’s a peacemaker. Which is what 
soldiers also have to do as part of their job,” explains George.

“Howard has a sweet relationship with Tasha. He’s her surrogate father and she is 
the mother of his grandchild.”

George was also delighted to work alongside Clare Higgins as his screen wife. 

“Howard and Paula’s relationship just goes on developing. Clare and I were thrilled to 
bits that every time we came to play a scene we got a new  aspect of their 
relationship to play. It was terrific - and she’s a great actress.

“Howard likes people. You’d have to push this man very hard to get him to a position 
where he goes, ‘Right, I’m not talking to you anymore.’ And then that would be it. The 
door would be shut.”

Scenes of the repatriation of  Matt’s body and his funeral are seen from the family’s 
point of  view. “When we all sat down to watch a preview  of  episode one the director 
said, ‘That’s why I wanted to do this because these people’s stories have not been 
told.’ 

“And he’s right. You do have a responsibility. It doesn’t make any difference to how 
you do the job - or it shouldn’t make any difference - but I was aware while watching 
it and later episodes. One hopes we are doing justice by these people. Because it’s a 
very different world they live in.”

He continues: “My brother spent his whole career in the Navy and introduced me via 
email to a South African guy who has been working in Afghanistan now  for six or 
seven years. He’s an ex-soldier and an ex-mercenary. 

“It’s a very different picture, the way he paints it, to the way we read about it in the 
news. It’s much more hard-nosed. So I factored all of  that in to who I thought Howard 
was, though nothing specific.

“You also learn that soldiers have a respect for the people they’re fighting. That’s 
always a terribly tricky concept to get hold of. You and I are taught to hate them, 
whoever they are, as the enemy. But that’s not how soldiers think at all.”

George also spoke to some of the supporting artists, many of whom were either ex-
servicemen or in the Territorial Army. “These are the stories you never hear. One of 
the guys I served sausages to in episode two, I spent half an hour talking to him. 
He’d just come back from Afghanistan. 

“He said, ‘When you come back from a big Op like that you go to Cyprus for 48 
hours.’ And I said, ‘What, for debriefing?’ He said, ‘No, you get drunk.’ That’s the 
Army’s way of debriefing. 

“These soldiers are doing something that you and I would never consider doing, 
going out there, risking their life.  But, for them, on set it was like, ‘Ooh, she was on 
telly, she was in Outnumbered!’ They enjoyed the filming.”

Adds George: “The couple of Army wives I met were extraordinary, the stories they 
told. One had a husband who had been in forever and was leaving. Her job now  was 

HOMEFRONT



23

- how  does she contain all this energy? What does she put all this energy into? And 
you just don’t think like that outside the military.

George is wary of  making assumptions about soldiers. “The husband of  one of  the 
wives had been a heavyweight boxing champion in the Army. A big unit. So I said, 
‘Why is he in it?’ She said, ‘It’s the Queen. He loves the Queen. He had to guard her 
in Birmingham and he came home like a big kid.’

“So I assumed his politics were quite right wing and she went, ‘Absolutely not. He 
doesn’t vote for the Conservative party at all.’ It’s those kind of paradoxes that you 
have to recognise as an actor.”

Concludes George: “I am looking forward to finding out what the families think of 
Homefront and I hope that we at least get their respect. I can’t see why we wouldn’t. 
The writing seems too good to me for people not to get engaged with the series.

“I know  that everybody who is involved in Homefront is very excited and thrilled with 
it.”

George’s credits include: Shirley Valentine; See No Evil; Emmerdale; Rita, Sue and 
Bob Too; Doctor Who; Calendar Girls. He is currently appearing in Forests  at The Old 
Rep Theatre in Birmingham.
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GREG WISE IS MAJOR PETE BARTHAM 

Being the man at the top can be a very  lonely  place to be. “You can never really  be 
off duty,” explains Greg Wise who plays Major Pete Bartham, commanding officer of 
the First Battalion Royal Leysham.

“Wherever you are, everyone knows you’re the Major. Which can be difficult at home 
when you have domestic issues to confront.”

After the death of his first wife, Pete is now in a relationship with partner Claire 
(Claire Skinner) who lives in the family  home with her son Sam and his daughter 
Millie.

“It’s quite a difficult mix and he doesn’t handle himself very  well. The drama shows 
the difficulty  some of these men have of being at home. More so for him because 
he’s in command of a lot of guys and makes decisions about them.

“I’ve been talking to quite a lot of soldiers in the last few months and they  say, 
‘Actually it’s easier out in Afghanistan. It’s a lot harder when you’re home.’

“They’re trying to be boyfriend or husband or son, dad or brother here, having had 
such extraordinary life-affirming and life-questioning experiences out there. 

“And who are you here? You’re the guy  who reads the kids the bedtime story, who is 
tender to his wife, a loving son. It’s a wonder more of them don’t go completely  off 
the rails. It’s a very  timely series. We hear about the boys out there all the time but 
we don’t often hear about the repercussions here.”

They  include the aftermath of the death in Afghanistan of Matt Raveley, a soldier 
under Pete’s command. Some question the circumstances, with an inquest to be held 
to establish the full facts.

“There’s the pending inquiry about the death of Matt so he has to keep silent about 
that until later and doesn’t want Claire to be there at the inquest. I’m his commanding 
officer and the question is, did Pete behave appropriately  in terms of his duty of care 
and emotionally?”

Greg adds: “I wanted to pass this by  a couple of the guys who were at that rank I was 
playing to see what they  had to say  about it and explore just how difficult decision 
making is in a theatre of war.
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“So I also spoke to a chum of my dad who had been a Major. His last active service 
was in Kosovo. And then a mate who was at school with me who joined the Gurkhas 
and rose up to being a Colonel.”

Greg was among cast members who filmed a repatriation scene, as the fallen 
soldier’s body is flown home to his loved ones in Britain. “There was a big, grey, dark 
glowering sky and a coffin draped in the Union Jack. It should be a powerful moment 
for us all to remember what it’s all about and the dangers of being out there.

“The guy who was helping us - the bearer party  leader - had done 15 of these 
repatriations at Brize Norton and he said about half of them were his mates. It’s so 
hard.

“You do feel an extra responsibility  not to get the simple things wrong. If nothing else, 
to make sure you’ve got the right pips on your lapel and you salute people when you 
should do and in the correct way.

“A lot of the extras were from the Territorial Army or ex-Forces, so they  were very 
helpful and they all seemed to think I was like an officer in command. They  said I had 
the right gravitas about me. So that was good.

“It was fascinating talking to the older soldiers who had been serving for 20 years. 
They’d seen it all. It’s very  humbling because I’m just an actor. They’ve often done 
something extraordinary.”

Speaking to an officer’s wife gave Greg some perspective on what his screen partner 
Claire would have to cope with. “She said, ‘You are nurse, friend, scolder, chivier, you 
are everything. You are responsible - as your husband is for his men - for the many 
hundred families there and endlessly  organising coffee mornings and so on.’ It is as 
full time a job being a wife as it is being a Major.”

Wearing Pete’s uniforms also helped Greg with the role. “When you get posher into 
the dress uniforms you are way  back into the Charge of the Light Brigade. I even had 
to wear a sword. And when you’re wearing the greens with a big belt and boots on, 
you hold yourself in a different way.”

It made a change from his previous job  this year - the role of 19th century  art critic 
John Ruskin in the forthcoming feature film Effie, written by  Greg’s wife Emma 
Thompson. “It was so lovely  not to have enormously ridiculous sideburns and six inch 
hair, which I had for six months, and instead have a number two buzzcut. It was 
glorious to have a 30 second make up check every morning.”

After finishing Homefront  Greg began final preparations for a climb  of Mont Blanc in 
the French Alps, where nine climbers were killed in an avalanche in July. “What 
surprised me when talking to soldiers about their tours of duty  was just how  blasé 
they are about the danger. Now I understand that because climbers are the same. 
Climbing is pretty  dangerous and, of course, you don’t think about that, you just get 
on and do it.

“I’m about to climb Mont Blanc up  the route where the avalanche happened. But you 
can’t think about that. You just think, ‘I want to climb Mont Blanc.’ 

“If you’re 3000 metres up and you have bad luck or ill judgment you can very  easily 
die. It’s dangerous. But crossing the road is pretty dangerous.

“Talking to soldiers one by  one, it’s their job. And you forget that. You’re hearing all 
the time about boys being killed by explosive devices and being shot. Talk to the 
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guys and they say, ‘Most of it is really  boring. Then you suddenly  have seconds of 
extreme agitation and violence.’”

Greg’s credits include: Sense and Sensibility; Cranford; The Moonstone.
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