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NEW SIX PART DRAMA, A CONFESSION, WRITTEN BY AWARD-WINNING
SCREENWRITER, JEFF POPE, STARRING MARTIN FREEMAN, IMELDA
STAUNTON AND SIOBHAN FINNERAN AND PRODUCED BY ITV STUDIOS
A Confession, from acclaimed screenwriter, Jeff Pope, starring Martin Freeman, Imelda Staunton, Siobhan Finneran and Joe Absolom has been coproduced by ITV Studios and Urban Myth Films.
The series tells the story of how Detective Superintendent Steve Fulcher, played by Martin Freeman (StartUp, The Hobbit, Sherlock, Fargo),
deliberately breached police procedure and protocol to catch a killer, a decision that ultimately cost him his career and reputation.
Set in Swindon, Wiltshire, ‘A Confession’, details the disappearance of 22-year-old Sian O’Callaghan in March 2011. On a night out with girlfriends,
Sian left a nightclub in Swindon Old Town to walk the 15 minutes home to boyfriend Kevin Reape, played by Charlie Cooper (This Country). Worried
for her safety, Kevin reports Sian missing when she fails to come home in the early hours or respond to his increasingly frantic texts.
With the police investigation underway, officers arrive on the doorstep of Sian’s mother, Elaine O’Callaghan, played by Siobhan Finneran (Cold Feet,
The Moorside, Happy Valley), who at first thinks her daughter must have stayed overnight with a girlfriend. Described as a ‘family girl’, it was
uncharacteristic of Sian to be out of touch with her loved ones.
Senior Investigating Officer Steve Fulcher leads a team which begins to piece together Sian’s last movements, scouring CCTV footage from the club
and re-tracing her steps home. Cell-site analysis reveals her mobile phone signal bouncing off a mast 14 miles away in Savernake Forest. With the
missing person’s enquiry in full swing Fulcher, orders a full-scale search operation.
Believing Sian may still be alive, Fulcher operates on the premise that Sian is being held somewhere against her will. If she is, he knows it will be a
race against time. Through diligent and painstaking police work Fulcher and his team discovers CCTV footage of her in the High Street, which leads
to vital clues in the investigation.
Meanwhile, Karen Edwards, played by Imelda Staunton (Maleficent, Paddington, Harry Potter, Vera Drake, The Girl), the mother of Becky Godden, a
20-year-old who disappeared eight years previously in 2003, is watching the investigation unfold on the local news and in the town centre.
Reminded of Becky’s disappearance, she becomes gripped by fear that her daughter will somehow be involved in what is unfolding before her eyes
as the search for Sian goes on.
A known drug addict and prostitute, Becky had disappeared many times before and although Karen had tried to help her daughter, staging
interventions and paying for rehabilitation, sadly Becky continued to lapse back into addiction.
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Coincidentally, the property where Karen lives with her second
husband, Charlie, backs on to the home of Elaine O’Callaghan
and her then partner. Although they don’t know one another,
their lives become tragically intertwined when Fulcher and his
team edge closer to their chief suspect, local taxi driver
Christopher Halliwell, played by Joe Absolom (Doc Martin, The
Level, Suspects).
The investigation culminates in a standoff between Fulcher and
Halliwell at a remote location, as Fulcher tries to avoid him being
taken back to a police station, being given a solicitor and saying
‘no comment’. Just as Fulcher is about to give up, Halliwell
suddenly makes a startling confession. But this moment of
apparent triumph takes on sinister consequences and steers the
investigation in a completely unforeseen direction.
A Confession was filmed in Wiltshire and the Home Counties with
Paul Andrew Williams (Strangers, Broadchurch) directing each of
the six episodes. The drama is executive produced by Jeff Pope
(Little Boy Blue, writer and executive producer, The Moorside,
executive producer, Cilla, writer and executive producer) for ITV
Studios, Johnny Capps (Merlin, Atlantis and Sugar Rush) and
Julian Murphy (Atlantis, Merlin and Demons) for Urban Myth
Films with Tom Dunbar as Producer.
ITV Studios Global Entertainment will distribute the drama
internationally.
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FOREWORD BY JEFF POPE, WRITER AND EXECUTIVE PRODUCER
This story of the murders of two young women, and the struggle by an
experienced police officer to bring the murderer to justice, goes to the
very heart of how we want our police to be. It is one of the most
important stories I’ve ever been involved with.
The murderer, Christopher Halliwell, confessed to killing the two victims
and even took a large contingent of police officers – led by Detective
Superintendent Steve Fulcher – to the locations of the bodies. One of
them, Sian O’Callaghan, he had murdered just a few days previously.
The other, Rebecca ‘Becky’ Godden, he had killed some eight years
previously, and her body had lain in the ground all that time, her
mother Karen clinging to the belief that she had simply run off to make
her life somewhere else.
And yet, when the case came to court in 2011, in spite of the fact that
the judge, the legal teams and the police all knew that Halliwell had
confessed to Becky’s murder, the confession was thrown out. Halliwell
was still tried for Sian’s murder, because there was his DNA on her body
and her DNA in his taxi. But because the confession was the only
evidence against Halliwell for Becky’s murder, the charge was dropped
and he did not stand trial for her murder.
Why? How?
This, then, is the heart of ‘A Confession’, a six part drama which takes us
back to the events of March 2011 when Sian went missing. It begins as
a thriller, with Fulcher and his team desperately trying to find her alive,
but as the story unfolds it becomes something else. Not only are the
charges against Halliwell for Becky dropped, but Fulcher ultimately loses
his career because of his actions that day.

In 1984 a landmark piece of legislation was introduced to the justice
system. It was called PACE, short for ‘Police And Criminal Evidence Act’.
It had become necessary because of the actions of certain police
officers in the wild days of the 60s and 70s, when the ‘verballing’ of
suspects (creating fictional ‘confessions’ which were introduced as
evidence) and the use of oppressive tactics, such as questioning
suspects for many hours on end without a solicitor present and the use
or threat of violence to obtain confessions, was rife. Everybody agreed
that something needed to be done to balance the scales in favour of the
suspect.
But when Fulcher found himself trying to save Sian, nearly thirty years
later, PACE stood directly in his way. He had compelling evidence that
Halliwell had been involved in her abduction (his taxi was caught on
CCTV driving her away soon after she was last seen), and Fulcher
believed he might have her held captive somewhere. He gave the order
for Halliwell to be arrested in a supermarket car park and his team
questioned him in situ. Halliwell went ‘no comment’, as is his right.
But just as he was about to be brought back to the station, Fulcher
decided to try one last time to save Sian’s life. He ordered Halliwell to
be taken to the edge of some woods where he believed Sian might be,
and he travelled out there to question Halliwell himself, directly
appealing to him to ‘do the right thing’. He decided not to caution
Halliwell, because the first line of the caution begins ‘you have the right
to remain silent’. But he did not want Halliwell to remain silent, he
wanted him to tell him where Sian was. He also believed he had
grounds not to caution Halliwell, as PACE dictates. Not yet, at least.
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“If it was our child in that same situation,
and a police officer was faced with the same
set of circumstances… what would we want
him to do?”
6

One of the clauses of PACE is the ‘urgent interview provision’, which
allows a police officer to interview a suspect without a caution and
without a solicitor present, where he believes there is an imminent
threat to life. In other words, Fulcher believed in this moment, in this
situation, that Sian’s right to life trumped Halliwell’s rights as a suspect.
This decision was to have far reaching consequences.
Fulcher succeeded in getting Halliwell to tell him where Sian was,
though sadly she was dead – he had in fact killed her within minutes of
abducting her. Halliwell also – in a fit of guilt – confessed to the murder
of Becky, whom nobody – not the police nor her family – had any idea
had been murdered. He simply turned to Fulcher, after leading him to
Sian’s body, and said: ‘Do you want another one?’ Still Fulcher didn’t
caution him, reasoning that Halliwell knew full well what he was saying,
and that he and Halliwell were in a moment, and that this was a once in
a lifetime moment to find a missing girl.

Sian’s mother Elaine grieved very differently to Karen, and we look at
how these two women, virtually neighbours, were bonded by tragedy
but remained apart.
Steve Fulcher, his police pension reduced and unable to find work in
the UK, faces an uncertain future. More than anything else, the series
asks a question he has asked himself many times since that day he
came face to face with Halliwell.
If it was our child in that same situation, and a police officer was faced
with the same set of circumstances… what would we want him to do?

But because Fulcher had knowingly and deliberately breached the
terms of PACE, he was found guilty of gross misconduct and ultimately
felt forced to resign. His seniors disagreed with his decisions that day, in
effect ruling that upholding PACE was more important than trying to
save a girl’s life.
The toll this took on Fulcher and his family, and on Sian’s and Becky’s
families, was immense. Becky’s mother Karen decided to fight for
justice for her daughter and for Fulcher, and to push for a change to the
law with regard to PACE – and the series follows her struggle.
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INTERVIEW WITH STEVE FULCHER
How did you become involved in A Confession?
“I wrote the first draft of my book published in 2017 - ‘Catching A
Serial Killer: My hunt for murderer Christopher Halliwell’ - with
Deborah Peach as a cathartic exercise towards the end of 2014. I then
started working with a literary agent. I didn’t consider the prospects
of a TV drama being commissioned to be very likely but recognised it
was the best way to bring the issues to the attention of the public.”
Why did you decide Jeff Pope and ITV were the best choice to go
forward with this production?
“When I met Jeff Pope he was in a different league. Firstly, he didn’t
swallow what I said whole. He went off and checked everything I said
and had actually read the book, which was very encouraging. He
knew what I was saying and wanted to get to the bottom of precisely
how such a strange set of circumstances can arrive.
“Jeff has an electrifying personality and was so enthusiastic. I didn’t
know him from anybody else. It’s only when you look into his
background and realise he has multiple BAFTAs and is Oscar
nominated and so on.
“I had moved house several times and Jeff Pope went to
extraordinary lengths to try and find me. I wasn’t that easy to find. I
was also working in Libya so that added to the problem.
“We talked for about three hours on first meeting. The intelligence of
the questions he was asking was reassuring.

Along with the notion of getting to the bottom of precisely what the
issues in the case are - rather than the rather negative experiences
I’ve had with lots of other people which were really about turning it
into a lurid tale of, ‘I wonder who else Halliwell has murdered?’
“Quite early on Jeff was able to identify his proposed structure which
is his stock in trade. The notion of understanding the hugely
debilitating effect on the individuals concerned. What does it feel like
if you’ve lost your daughter? What does it feel like if you’re caught in
the maelstrom of a three-year court and discipline process?
“So, for all of those reasons I found his approach very compelling. I
could talk to him entirely openly and exchange an intelligent view of
the thing. Which isn’t the experience I’ve had with a great number of
other people.
“I was working in Somalia during the time that Jeff was writing the
scripts. We talked continually via text. Jeff is incredibly thorough and
conducted his own in-depth investigation. His structure of the three
interwoven stories of the people most directly affected by the case Karen, Elaine and myself - lent itself to an examination of the dark and
tortuous experience we all went through.”
What were your thoughts when you heard you would be portrayed
by Martin Freeman?
“Martin is one of the finest screen actors of this time, with an
international reputation. I was sceptical that he would accept the role.
Were he to do so, my view was that it would guarantee a significant
audience and he would convey the complexities and difficulties that I
faced better than any other actor.”
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You met Martin before filming and visited the set. Was there
anything in particular you wanted to convey to help him play the
role?
“I did meet Martin, as did my wife and daughters to whom he was
charming. We also remained in frequent contact throughout filming as
I returned to Somalia. Martin was able to draw from me an
understanding of who I am and my motivation. I was keen to convey
to him the issues illustrated by this case, the vital public importance
and the strain of the dilemmas that ran throughout.
“Martin would text me during filming. In the middle of a scene he
would get hold of me to ask, ‘How did you respond to this?’ Or, ‘How
did you react to that?’ He is absolutely brilliant in this production.
Martin has clearly assimilated the complexities of the case and also
the basis of my character. Which I thought was extraordinary.
“I assumed actors would come in, do their lines and take directions.
But Martin put a huge amount of effort into getting into the
complexity of how I felt and how I responded at a given point in time.
That personal contact was hugely useful, both ways.”
What was it like seeing real life events you were closely involved
with recreated during filming?
“I had thought and said at the time of the events originally occurring,
‘You couldn’t make this up.’ I never considered it to be very likely that
the events would be recreated on screen. That it has happened, and
with a very accurate portrayal, is very gratifying.
“When I first saw the first three of six episodes I was really drawn in.
I’ve got a very short attention span. So I would never normally sit
down and watch several hours of anything. But I found it very
compelling.

“My fear was how much would be cut out. Obviously, you can only fit
so much into six hours. But actually, the way it has been produced and
put together makes it a really compelling drama. With all of the
important points included. Jeff is clearly on the money. Anyone who
gets drawn into this case will understand there is a really important
public interest issue the public need to know about.”
What was your job was at the time of Sian O’Callaghan’s
disappearance in 2011?
“I was the Director of Intelligence for Wiltshire Police, the Authorising
Officer for all covert tactics, the force SIO and the regional counterterrorism SIO.”
What approach did you and your team take in trying to find Sian?
“We treated it from the outset as a ‘crime in action’ based on my
hypothesis, which turned out to be correct, that she had been
abducted for the purposes of committing a sexual offence against her.
A kidnap.
“The guidance to such cases is contained in the Association of Chief
Police Officers’ - now re-named the National Police Chiefs Council ‘Kidnap Manual’. This requires an SIO to prioritise the victim - hostage
- life above all other considerations on the basis of Article 2 of the
Human Rights Act, the right to life.
“It also directly recommends avoiding arrest, and the consequential
bringing into custody of a suspect, to avoid the contention with Code
C of PACE (Police and Criminal Evidence Act) which provides a suspect
with the right to silence. It also details advice on the use of Section
11.1 of PACE - the use of urgent interviews - in this regard.
“I followed PACE to the letter - until such time as there was an
apparent contention between Halliwell’s right to silence under Code C
of PACE and Sian’s right to life under Article 2 of the Human Rights Act.
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“Halliwell had to be arrested as he was about to commit suicide whilst
under police surveillance, thus under my duty of care. His exercise of
his right to silence would mean Sian’s inevitable death. So the irony
would be that in arresting Halliwell, to preserve his life, I would be
costing his victim her life.
“Nevertheless, Halliwell was quite properly interviewed, under
caution and in accordance with PACE rules. He offered ‘no comment’
to all questions that would secure Sian’s safety. What isn’t in any
manuals or guidance is what I, as the SIO and person responsible for
Sian’s life, should do next. If Halliwell is brought into custody, Sian will
die and never be found.
“In the case of kidnap, we use negotiation tactics to secure the life of
the hostage. This is not done under caution as that would obviate the
imperative under which we are using the tactic.
“It was these circumstances alone that were relevant. This was not
about opening floodgates and giving carte blanche for police officers
up and down the country to breach PACE.

Do you still believe Halliwell could have killed more women in the
eight-year gap between Becky and Sian’s murders?
“Yes. It is very unlikely that having killed Becky in 2003 and Sian in
2011 he committed no other offending in those eight years. We
interviewed over 100 prostitutes working in the Swindon area and
found several of them to have had near misses with Halliwell taking
them into the Savernake Forest. He couldn’t remember which year he
had killed Becky - “2003-4 or 5”. If there were only two seminal events
in his life he could be expected to be precise.
“He was genuinely contrite in taking me to Becky’s grave, yet his
description of the depth he had buried her led me to believe he had
confused that site with other deposition sites. He said in prison that
he was being questioned about eight murders - a specific number that
neither I nor the team were aware of.”
Do you think Halliwell would have claimed more victims had he not
been taken off the streets?

“There is a reason why the police service wants to preserve PACE. But
what would you do in these circumstances? With an immediate threat
to life? The first duty of a police officer is to save life. And if life is at
risk you do what you do.

“There would have been other victims. That’s my one bit of comfort
from this. I’ve lost hundreds of thousands of pounds, a career,
reputation and so on. But it’s still worth it because there are women
alive today who might not be had Halliwell not been taken off the
streets.

“I’m not advocating the scrapping of PACE and a free for all for police. I
don’t hold that position at all. But I do think PACE needs to be
reviewed. I’d say the life of a missing girl is more important than the
rights of a suspect in that situation.”

“We traced all of the working girls in Swindon and there were at least
three who identified him as the party who had taken them out to the
Savernake Forest. They were so scared by his behaviour that they
called their pimp to get them out of there.
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“To conclude this was a one-off rush of blood to the head involving
two isolated incidents eight years apart is not borne out by everything
gathered as part of my investigation. And, of course, I spent a lot of
time with him myself.”
Karen Edwards has given you her unwavering support throughout. Is
that important to you?
“Yes, without Karen’s support I would have gone under. Without her
constant and determined effort and refusal to allow Wiltshire Police to
close the case there would not have been justice for Becky.
“Becky was a tiny young vulnerable girl who got into drugs. If you
seriously think that could not have been my daughter or your
daughter then you’re a fool. Becky was drawn into this dark world. But
there is no distinction between victims. Becky and Sian could have
been any of our daughters.”

“For Karen and Elaine this story is far worse because they have each
lost a daughter. In terms of the way I was treated, I’m over it because I
don’t believe there is going to be any common sense applied. But if
that is the case, if we are going to leave it like that, the public have a
problem. The system needs to change. In the meantime, I work in
Africa where life is so cheap that you can get somebody killed for 20
dollars.
“The key question is: If you or your loved one were kidnapped today,
what would you want the police to do about it? Are you confident the
police would do the right things to save a life? Which is the
fundamental purpose of having a police force. Saving life. This is
exactly what you are supposed to do in a crime in action.”

What did you do after you left the police force?
“I went to work in Libya - a development programme for the Libyan
Police Force. I have been on contract in Somalia as the adviser to the
Federal Government since 2015.”
How do you reflect back today on these events?
“I make a conscious effort not to think about them. I hadn’t slept
through the night for many years. And my first waking thought would
be the inequity. Clearly it was a bad state of affairs. But when I went to
work in Libya and then Somalia you see things on a much bigger scale.
People are dying every day. There are bomb attacks and all manner of
things to worry about. Which gives it a certain sense of perspective.
I’m not lying awake at night any more.
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MARTIN FREEMAN PORTRAYS DET. SUPT. STEVE FULCHER
Can you tell us how the role came about?

Why is this an important story to tell in a TV drama?

“The director Paul Andrew Williams sent me some TV news footage of
Steve Fulcher and said, ‘Take a look at this guy.’ And then I saw the
scripts after that.

“It’s important for the families to feel that these two young women –
Sian and Becky - are being remembered. That people know their names
and for their memories to go on.

“Having worked with Paul before in 2014 and knowing Jeff Pope’s work
and it being an interesting case and character I was on board pretty
much straight away. I thought it was something I could do.

“It’s also important because it asks the question Steve Fulcher asks at
every turn in real life: ‘If this was your daughter, what would you want
to happen?’ The answer I think every single person watching it would
give would be, ‘I’d want someone like you to be on the case.’

“Jeff Pope’s scripts are very human. You never forget the human cost
without it being maudlin or mawkish. You are very aware that when bad
things happen, people suffer because of it.
“A lot of this drama is presented in a way that invites the viewer to
decide what they think about it. There’s no moralising or sermonising,
telling the viewer, ‘This is the way you should feel about this.’ This is
simply what we are presenting. And in life things are not black and
white. It’s almost all grey.”
Who is Steve Fulcher when we first meet him?
“When we first meet him, Steve Fulcher is a very well-respected police
detective in the Swindon area. He is originally from Coventry. He
worked for a lot of years within the Metropolitan Police in London and
then went to Swindon.
“We join him in a place where people look up to him and work well with
him. He’s a good leader. But a decision he subsequently makes has far
reaching consequences on his career.”

“From my character’s point of view, it’s very interesting to see as a study
in human nature what happens when one day a person can be a hero
and then the next day people start distancing themselves from that
hero. For the very same reasons that yesterday they were calling them a
hero.
What was the approach taken by director Paul Andrew Williams?
“We had a ‘no acting’ approach which I really enjoy. It’s one of my
favourite things. We take the work as seriously as it should be taken but
it’s not reverential, po-faced or earnest. It’s professional. Paul’s notes
are good and his steer on a scene is good.
“When we worked together in 2014 on The Eichmann Show we
immediately thought we would like to work together again at some
point.”
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Was it important that you met Steve before embarking on the role?
“For Imelda Staunton - who plays Becky’s mother Karen Edwards - and
Siobhan Finneran - who plays Sian’s mother Elaine Pickford - and
myself, it was important for us to meet the real people we were
portraying. Not that we can literally become somebody else. You can’t.
But to get an essence of somebody is always useful.
“I would text Steve sometimes during filming. About scenes I was
about to shoot. Just to say, ‘What were you feeling on this day?’
Realising at the same time that we are making a drama not a
documentary. And Jeff’s script contains dramatic license.
“Even so, it’s nice to have a little clue from the person you are playing
about what they were going through and what they were feeling at
that time. Whether or not you can manifest it in a scene. It’s just good
for you to know.
“From a selfish point of view, I was very glad to have his number. I
liked him. He’s a thoroughly decent bloke. Outside of the case he’s just
a nice man. He came on set a couple of times, including with his wife
and family. I think they felt very welcomed. It’s partly their life we are
playing out and that has to be respected. But also, they felt most of us
were on their side.”
What was Steve’s approach when police were investigating the
disappearance of Sian O’Callaghan?
“He treated it as an abduction. Even though he knew it was likely Sian
would be dead, until he knows that - if there is a one per cent chance
she is still alive you want to do everything you can to find her. So he
worked on the basis that she had been abducted and was still alive. I
thoroughly respected the fact he was going to go the extra mile to find
somebody.”

Although you’re filming a TV drama, did the emotion of these events
hit home?
“You can never, of course, compare filming something like this with
what the real people involved went through. But there were a couple
of scenes in particular where the emotion and power of this story
really hit home. One with Imelda Staunton and another with Siobhan
Finneran. Where I wasn’t having to act. I wasn’t thinking, ‘Oh, I think
I’ll get emotional now.’ I was thinking quite the opposite.
“Whilst acting specific moments are really tough, you know it’s
nowhere near the reality of it. Some part of the enormity of it does hit
you when you’re re-enacting those scenes. It’s a drop in the ocean
compared to the reality. But this drop in the ocean is pretty strong.
“Every single member of the cast brought their best work. And when
people are as good as Imelda and Siobhan, it makes the whole day
satisfying. Even when it’s hard to watch. You just hope you’re keeping
up with the people opposite who are doing such great work.”
What was it like filming the scene when killer Christopher Halliwell,
played by Joe Absolom, confessed to the murders of Sian and Becky?
“The showdown between Steve Fulcher and Halliwell does read like
fiction. You couldn’t make it up. It’s very dramatic. Halliwell has to
feature in this drama because of the nature of the story. If we want to
learn anything at all about human nature and why people do terrible
things, you have to see them.
“This is a real story. About events that happened involving real people
just a matter of years ago. There’s no point putting on a dramatic
sheen over this because it does it itself. It’s dramatic enough. Those
confession scenes are very dramatic. The events themselves are
extraordinary.”
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Becky’s mother Karen Edwards gave her unwavering
support to Steve. Why do you think was that crucial for
him?
“I guess when everyone else is starting to desert you, if
the mother of a girl who was murdered by Halliwell
knows you were doing the right thing, that must be
invaluable.”
Steve Fulcher believes Halliwell could be responsible for
the deaths of even more women?
“That’s his theory. Why would there be this hiatus
between Becky’s murder in 2003 and Sian’s murder in
2011? Steve certainly believes there are probably more
victims. He was a very good policeman with his ear to the
ground and knows about other cases of missing women.
Naturally he is going to have his suspicions about that.
Also based on something Halliwell said on the phone in
prison.”
Do you think the judgement of history will be kinder to
Steve Fulcher?
“I hope so. He’s a copper who tried to save someone. It’s
very hard to not judge that reasonably.”

16
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IMELDA STAUNTON PORTRAYS KAREN EDWARDS
What were your thoughts when you first read the scripts?

Did you meet Karen Edwards?

“I’m ashamed to say I didn’t know at first it was a true story. What I
found extraordinary were the amount of coincidences in the story.
When I re-read the scripts a second time, it was even more shocking
to me.”

“I was fortunate enough to meet Karen twice. It’s an extremely
sensitive subject and not just about, ‘How can I play this woman?’
Obviously, there was no question of trying to do an impression. It’s
an emotional impression. I was very aware of trying to just get the
essence of her.

Why is it necessary to turn these real-life events into a TV drama?
“It is an important story to tell. It’s about the families who suffered
these terrible tragedies but also crucial to cover the police officer’s
point of view and what happened to the senior officer in charge Steve
Fulcher. It covers a lot of bases.
“With these sorts of stories, if we can help in some way to maybe
alter things or at least make people much more aware of how these
things occasionally play out, we might be doing a good job.”
What does Jeff Pope’s writing bring to this production?
“Jeff allows the characters their own voice. Rather than it just be a
blanket voice of the writer. Jeff gives this world the ingredients it
needs. He doesn’t try to put his voice on top of anything.
“Karen Edwards and Elaine Pickford are very different women living
around the corner from each other. Their lives didn’t really cross
aside from the combined tragedy they had. Jeff allowed that to really
live rather than trying to make it a different type of relationship.

“What she has gone through is the worst nightmare for any parent. I
could tap into her pain very easily. You wear it on your skin no matter
how much time has passed or if justice has been done. It’s a part of
you that will never change.
“I feel a responsibility portraying a real living person. Karen was so
helpful. A wound that is forever raw. Karen has campaigned for a
change in the law. She will do things and make things happen.
“Her daughter Becky deserved justice as much as anyone else. She
was a very troubled girl. Karen did everything she could to get her off
the path she was on. Karen went to great lengths to try and get her
daughter off the drugs.
“They were both fighting for what they wanted the most. Becky
wants the drugs and her mother is desperate to stop her. You have
the mother’s love for her daughter. But the drug is more powerful. In
some ways it’s lost cause.”
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Why did Karen never report Becky missing to the police?
“Karen couldn’t report her missing with the police as she believed she
just didn’t want to be found. I don’t think it made any difference in the
end. But it certainly stopped them finding her body until it was later
discovered.”
What did Karen do after Becky disappeared?
“Karen went to extraordinary lengths to try and find her daughter. She
made regular visits to the red-light district in Swindon, got to know
the sex-workers and took them sandwiches. She talked to them and
felt sorry for them because she knew they weren’t doing it out of
choice. And yet, you look at Karen and think she would be the last
person to be seen in a district like that. But, as a mother, you do what
you have to do.
“Karen is not backwards in coming forwards. These are the acts of a
desperate parent. You can only admire her tenacity. People react
differently to things like this. Some people go very quiet whereas
others go crazy. This is just the way she behaved. I can only admire her
for never, ever giving up.
“Hope is fuel as well. You are empty because your child is missing but
because there is no evidence they are dead, you would never give up
that hope. There are many people today who have missing children.
That must be an absolute living hell.
“She had eight years’ worth of birthday and Christmas presents
waiting for Becky’s return home when she was told - on what would
have been Becky’s 29th birthday - her daughter’s body had been
found. For all the terror and tragedy of finding a body, the waiting and
the hoping is over. The guessing, the wanting and all those
complicated, natural feelings are then put to bed.

“You don’t want to go there yourself in your head. But both Siobhan
Finneran and I, playing these two women, had to go there in order to
be as honest as you can telling someone else’s story.”
Do you have any view on the way Det Supt Steve Fulcher was
treated?
“Steve Fulcher is a really good man who is trying to do his job. And he
ends up getting the murderer Christopher Halliwell to confess and
finds the bodies of Sian O’Callaghan and Becky Godden-Edwards. But
he fell foul of police rules under what is called PACE - the Police and
Criminal Evidence Act.
“I’m glad this drama covers the full 360-degree story. It was a
completely unique and unusual set of circumstances. This doesn’t
happen every day.
“Everything that Steve Fulcher believed he was as a human being and
then a policeman was taken out from under his feet. All those good
and honest instincts he had have been belied.
“I was so shocked when I read about what happened to him. But these
were very unusual circumstances.
“I think Karen was genuinely shocked by the way Steve was treated.
He had supported her in her worst hour of need. And he did the right
thing so she was never going to abandon him. Karen realised this was
absolutely wrong and has campaigned for a change in the law for
years and years.
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“I’m glad this drama covers
the full 360-degree story. It
was a completely unique and
unusual set of
circumstances.”
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“I hope A Confession will highlight this particular part of the legislation
and that it might get looked at again.”
Karen came face to face with her daughter’s killer Christopher
Halliwell in court. What were those scenes like to film?
“There are extraordinary scenes in court of Halliwell defending
himself, as he did at the time. With a lot of verbatim lines from the
actual trial. It’s chilling and shocking.
“You have to show the kind of a man he was. A man who did these
terrible things and yet had two daughters of his own. You can’t believe
how someone could do that. It’s a very difficult part for Joe Absolom
to play but he is absolutely extraordinary as Halliwell.”
How do you reflect back on playing Karen?
“I don’t think I have done anything like this before. A real story,
portraying a living person.
“We were all affected by the subject matter right from the script read
through at the outset and the way Jeff Pope has allowed this story to
unfold. Both himself and the director Paul Andrew Williams haven’t
sensationalised it in any way – it had to be made as real as possible.
“It will take a while before I can watch it, I think. Because you firstly
have to get over watching yourself and then watch the piece itself. I
just hope it serves this story well.”

21

22

SIOBHAN FINNERAN PORTRAYS ELAINE PICKFORD
Did you know about this story before starting work on A
Confession?

“Initially there is no huge panic. It’s only when the police arrive after
Sian has been officially reported missing by her boyfriend that she
really starts to panic.

“I recognised the story from the press coverage at the time. It’s a
tragic story. I knew this production was in safe hands because Jeff
Pope is a very gifted writer who can turn these real events into a
drama. My initial thoughts are always based on what I think of the
scripts. Are the scripts good? And do I think I can play that role?”

“As a parent I can’t think of anything worse. Your daughter has gone
out on a night out with friends and then you never see her again. It’s
horrific.”

It feels like a particularly important story to tell. Do you agree?
“It definitely feels like an important story to tell. That’s why Jeff
chooses these stories. A Confession tells a story which is both horrific
and a tragedy. But it also highlights what happened to Det Supt Steve
Fulcher. As well as other aspects about the case. There is a lot going
on within this story.
“I do feel we are almost immune to cases like this when they are in
the headlines. The news is never great. We get very used to hearing
horrible stories. But a drama like this can explore more about the full
story. Both in terms of the impact on the two families of the
murdered young women and also the way events impacted on Steve
Fulcher and his own family’s life.”
Can you tell us who Elaine Pickford is?
“Elaine is a mother of four who as this drama begins is Elaine
O’Callaghan and has recently moved in with a new partner. Then she
is faced with the fact her daughter Sian, who lives with her boyfriend
Kevin, has not come home after a night out. Which is unusual. But
her initial reaction is that her daughter must have stayed over at
somebody’s house.

Did you meet Elaine?
“I met Elaine and her three children. Initially I met Elaine and Liam.
Following the first meeting, we all went out and had something to eat
with Lora and Aiden. There was a big group of us that time, the family
has had a huge involvement with Jeff Pope and the team in the
writing of this.
“There’s no question for me of doing an impression of Elaine. I didn’t
feel I had to meet her to see any little character things I could pick up
on. I met her out of mutual respect. Especially with something as
personal as this and she was absolutely delightful.”
Do you feel an extra responsibility when playing a real person?
“You are playing a character and you can only go with what is written
in the script when you’re playing a part like that. My responsibility
would be to not let them down. And for them to not have concerns
over it. That the family felt this story was going to be in safe hands in
terms of the production.”
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“A Confession tells a story
which is both horrific and a
tragedy.”

24

Police initially believed Sian had been abducted and could still have
been alive. What was it like filming the press conference where the
family appealed for information?

“Within the drama you are seeing a woman who, at that stage,
appears to be coping. But in real life triggers happen. They can send
you to a place and you can’t quite work out why you’ve gone there.

“Obviously there is absolutely no comparison between filming
something like this and the terrible real events Elaine and the family
went through. We’ve all seen the police press conferences on TV when
mothers and fathers are appealing for information about a missing
loved one.

“There’s maybe a realisation that people are moving on. And as much
as Elaine is very happy for others to move on, it can still be hurtful. A
lot of people will say when they are bereaved that they can’t quite
work out how the real world is carrying on when they are struggling to
put one foot in front of another.

“At the moment that happens in the script, Elaine and her family are
doing a press conference to plead for Sian’s safe return. They don’t
know at that point the devastating truth that she is already actually
dead.

“Elaine is an amazing woman. That moment must have been just
heartbreaking. But also heartwarming.

“At that time, you would do anything that anybody asked you if you
thought you were going to have the safe return of your child. That’s
the motivation to go through that. You’re being told it is the right
thing to do.
“But how they get through them I do not know. I don’t even know
how you would get up in the morning and stand up.

“There’s a lovely scene with Elaine and Kevin where she says to him,
‘What are you supposed to do? You can’t grieve for Sian for the rest of
your life. For her sake you have to get on with your life.’
“In that scene she is being very honest and truthful with him. You’ve
got to move on because you’re still here. And Elaine is still there for
her three other children.”
How do you reflect back now on playing Elaine?

“Elaine was very supportive of Steve Fulcher and everybody who
helped them through it. Everyone is doing all they can to try and bring
her daughter home safe. That was all she was thinking about. Just for
Sian to come home safe.”

“When I met Elaine and her family, I got the feeling they are a very
close family and always have been. I said to her son, ‘I just hope we
get to portray that.’ The sense of what a strong family unit they are.
That was important to me.

Were there any scenes you found particularly difficult to film?

“I think A Confession is an amazing drama. I’m very glad I did it. I just
hope Elaine thinks I’ve done a good job.”

“To be honest, all of the scenes were quite hard to film. One scene
involving Elaine much later in the story is particularly heartbreaking.
When Sian’s boyfriend Kevin tells her that he has a new girlfriend.
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JOE ABSOLOM PORTRAYS CHRISTOPHER HALLIWELL
Can you tell us how the role came about?
“I got a call from my agent who also told me about the other people
involved in A Confession. Like Martin Freeman, Imelda Staunton and
Siobhan Finneran. Automatically, I knew this was a high calibre
production. I then read Jeff Pope’s scripts. It’s a horrendous story but
an important one to tell.
“I really wanted to play this role so I went for it like I’d never gone for
any part before in terms of my preparation ahead of the audition.
“I was nervous at the script read through mainly due to the quality of
the actors involved and what they have all done in the past. I sat next
to Imelda Staunton at the read through. Every line she delivered was
just perfect, even at that stage.
“Bizarrely, I did a job with her when I was 10 called Antonia and Jane.
It was almost 30 years ago.”
Did you have any reservations about playing murderer Christopher
Halliwell?

“I’ve never played a real person who is still alive before. Reading both
former Det Supt Stephen Fulcher’s book and the scripts gave me
enough information to play Halliwell. The book is about Stephen’s
experience of these cases. But Jeff Pope’s scripts also look into the
impact this had on the families of the two young women who were
murdered.
“I don’t want to glorify Halliwell. And the scripts don’t do that. Like
most killers he is a pathetic little man. But he has to be portrayed in
this drama for the full story to be told. Some of his words in court
were taken from actual trial transcripts. It makes it more hard-hitting
in many ways because these things really did happen.
“Halliwell was very manipulative. He had no remorse. A killer who
murdered two young women. Yet he appeared to have a normal life as
a husband and father. Acting as if he had done nothing wrong. But he
was guilty of the most horrific crimes. He is not in any way a
glamorous criminal. He was just grim. A pathetic individual preying on
young women. It doesn’t get much lower.

“I wanted to be equal to the role. I lost about a stone in weight to
play the part. I wanted to do this as well as I could. To be honourable
to the story in playing a horrible character. I wanted to get this right.

“His job as a taxi driver allowed him to cover up what he did. While
there is still a question about whether he murdered even more
women. Yet we see in this drama how Steve Fulcher’s team was
wound down and he eventually decided to resign from the police
force.

“Much as I don’t like Halliwell, you have to immerse yourself in his
world. I ingested some of the odiousness. It affected me. At the end
of the day it stuck with me. It was getting to me in a way that other
roles haven’t. I found out a lot about Halliwell which was helpful for
playing the part. But it didn’t help me sleep at night.

“Jeff’s writing is very authentic. You can see that in the scenes
involving the families and the police. Moments of great emotion and
also normality while all of this was going on. It’s very believable
without really trying. It doesn’t feel like it’s being scripted. It feels
effortless.
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“There’s not a great deal of footage of Halliwell talking. About 90
seconds of him in a police interview. There wasn’t much to go on. But I
liked that. I did a lot of research and our director Paul Andrew
Williams was excellent. We would talk quietly and he’d say, ‘What
about this and this?’ And a little light bulb went off in me. I knew
exactly what he meant. We had a great way of working together.”
Did you recall hearing about these events in the news at the time?
“I remember it being in the news when Sian O’Callaghan went missing.
Then later I read about Halliwell. I also read a newspaper interview
with Stephen Fulcher when he published his book.
“The fact that Fulcher got Halliwell to both confess to two murders
and also lead him to the bodies and yet Fulcher was later punished for
breaking police protocols stuck in my mind.”
Do you have a view on what happened to Stephen Fulcher?
“Common sense tells you that Stephen Fulcher did the right thing at
that particular moment in time. Obviously even a murderer has rights.
But there has to be a moment where you surrender some of those
rights given your actions.
“We talked about it a lot on set. You can understand why these PACE
(Police and Criminal Evidence Act) rules were put in place it’s
absolutely understandable why PACE exists.

“I think many people won’t believe the position Stephen Fulcher
found himself in. He basically ended up losing his career in the police
because of this. In any sane world, that isn’t fair.
“This is a powerful story which also asks questions about what
happened to the police officer in charge. In many ways it is a tragedy
what happened to Steve Fulcher. But viewers will be able to make
their own minds up.”
Were there any moments during filming when the impact of these
events really struck you?
“Driving around Swindon near the places where Halliwell left the
bodies of Sian O’Callaghan and Becky Godden-Edwards brought it
home to me. I had handcuffs on in the middle of a police convoy with
a helicopter flying overhead. It was scarily realistic.
“Halliwell had some luck before he was eventually arrested. He was
being followed by the police one night as part of a surveillance
operation. But they lost him for an hour. And in that hour he moved
Sian’s body. Halliwell was no master criminal. If they had caught him
then they would have seen him moving a dead body.
“There are lots of coincidences in this story that if you wrote them as
a fictional drama you probably wouldn’t believe them. For example,
the houses of the two families are almost looking at each other. While
there is a group photo of Halliwell at a wedding where Karen Edwards’
sister was also a guest.

“But Steve Fulcher was working on the assumption that Sian
O’Callaghan was still alive and being held captive by Halliwell. He
didn’t know at that stage she was dead. He was trying to save her life
by getting Halliwell to confess. I hope I would have done exactly the
same thing.
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“A Confession shows the impact of losing a child. It is
heartbreaking. I was upset just reading the scripts. It’s any
parent’s worst nightmare. The families have been very dignified.
I didn’t meet them because I didn’t think it was right. But other
members of the cast did. The production was very careful to
ensure the families were fully involved. That was really
important. And they wanted this story to be told.”
What was it like filming the ‘confession’ scenes with Martin
Freeman?
“It was all the more significant filming those scenes, knowing
this really happened. The writing was so good and Martin
Freeman and I, obviously, both knew the words. We just went
with it.
“There were quite a few moments where it was just Steve
Fulcher and Halliwell together. Even though they were
surrounded by police cars and a helicopter overhead, it was just
two men talking.”
What do you hope viewers will take away after watching A
Confession?
“I hope Stephen Fulcher gets more credit. Some people will still
say that he did get it wrong. All we do is show the story of what
happened. It’s then up to the audience to make up their own
mind. Or simply to be informed about what happened.”
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EPISODE SYNOPSES
EPISODE 1
A quiet relaxing Saturday morning in the picturesque surroundings of a countryside hotel is cut short for Elaine O’Callaghan (Siobhan Finneran), as a
worried phone call from her son Liam O’Callaghan (Jake Davies) causes her to come home early. The date is Saturday 19th March 2011, and Elaine’s
daughter Sian has not come home to the house she shares with her boyfriend Kevin Reape (Charlie Cooper) from the night before, and naturally
concerns begin to arise within Sian’s tight-knit family, regarding her wellbeing.
Detective Superintendent Steve Fulcher (Martin Freeman) of Wiltshire Police is the on-duty S.I.O. for what he had hoped was going to be a quiet
weekend at home, but when the call comes in on the Saturday afternoon that local girl Sian hasn’t returned from her Friday night out, Fulcher’s
instincts tell him that this is no ordinary missing person case. A briefing from officers who have been to speak to Sian’s family does nothing to allay
the rising fears Steve has for Sian’s safety, and a search for the missing girl ensues.
As the search ramps up and gains media attention the next day, the news of the missing girl strikes a chord with Karen Edwards (Imelda Staunton),
who due to an unusual set of circumstances hasn’t seen her own daughter Becky Godden-Edwards (Stephanie Hyam) for over eight years. She wishes
the local girl will make it home to her own mother safe, whilst hoping that her daughter Becky will one-day do the same.
The initial investigation by Steve and Wiltshire Police doesn’t turn up many leads, but a mobile signal ping from Sian’s phone off a cell-tower mast
near a local beauty spot – Savernake Forest - in the early hours of Sunday morning, is something that takes everyone by surprise.
Elaine and Sian’s father Mick (Ian Puleston-Davies) gather Sian’s family together and keep her in their thoughts, as the local residents of Swindon
decide to take matters into their own hands and join the Police in the search for Sian in Savernake Forest.
Just as the investigation threatens to run into a dead-end, with a search radius of 6.2miles proving impossible to cover, it emerges from CCTV footage
that Sian had taken a ride in a car outside the nightclub she attended on the Friday night. The image is grainy and although neither the model of car
nor number plate can be identified, the girl is definitely Sian. And with DSI Fulcher now knowing that he needs to look for one of fourteen potential
vehicles spotted on ANPR cameras as a result of the CCTV find, he makes the decision to treat the disappearance as a crime-in-action, on the basis
that Sian is still alive somewhere and needs to be found.
A television appeal, led by Elaine and Sian’s boyfriend Kevin, attempts to reach out to the good nature of Sian’s captor, but a shocking realisation that
Steve will have to investigate whether a senior officer at Wiltshire Police might be the abductor, throws the investigation into unchartered territory.
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EPISODE SYNOPSES
EPISODE 2
Steve Fulcher (Martin Freeman) and his team at Wiltshire Police are faced with the chance that a senior officer at Wiltshire who has committed
suicide, could be the man responsible for the disappearance of local girl Sian O’Callaghan.
But just as Steve investigates whether his colleague could be connected to Sian’s disappearance, some brilliant police work by a lowly traffic officer
identifies from another CCTV camera the driver of the car Sian had got into after the Friday night out in Swindon Old Town. Local taxi Driver
Christopher Halliwell (Joe Absolom), is now the chief suspect.
Karen Edwards (Imelda Staunton) and her husband Charlie (Peter Wight) soon realise that missing girl Sian O’Callaghan’s mother, Elaine O’Callaghan
(Siobhan Finneran), lives only a few doors away with her new partner Pete.
Detective Superintendent Steve Fulcher decides that after identifying Christopher Halliwell as a potential suspect, he wants to leave Halliwell ‘inplay’ to go about his normal daily routine, but wants a full surveillance team to tail Halliwell in the hope that if he is the abductor, he will lead the
team to Sian. But the secluded roads of the Wiltshire countryside prove difficult for night time surveillance work and the team lose Halliwell for a few
hours.
Next morning Steve Fulcher, along with the help of Deborah Peach (Faye McKeever) decide to release fabricated press releases to the media, in the
hope of spooking Halliwell into breaking from his daily routine to lead the surveillance team – now back on Halliwell’s tail - to the hidden Sian’s
location. Then Halliwell is spotted going into a pharmacy and purchasing a large quantity of painkillers.
Now with Halliwell’s - and by extension Sian’s - lives directly in his hands, Steve Fulcher reluctantly concedes that the team will have to arrest
Halliwell and bring him to Gablecross Police Station to be cautioned. Faced with the very real possibility that Sian could have only hours left to live, if
indeed she is still alive, Fulcher goes against the advice of colleagues and pushes for an ‘urgent interview’ face-to-face showdown with Halliwell, to
plead for her life.
Fulcher takes Halliwell to the remote location of Barbury Castle. He decides not to caution him, and remind him of his ‘right to silence’, and instead –
as the urgent interview provision allows – asks him directly: “Are you going to tell me where she is?”.
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Karen Edwards
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Charlie Edwards
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DS Bob Cooper
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CHARACTER CREDITS
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CC Andy Parker
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Daughter of Christopher Halliwell
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