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ITV’s six part factual drama, White House Farm, produced by New Pictures, revolves around one fateful night in August 1985 when five 

members of the same family were murdered at an Essex farmhouse; Sheila Caffell, her twin six-year-old sons, Daniel and Nicholas, and 

her parents, Nevill and June Bamber.

The series will seek to provide fresh insight into this family tragedy and the contested accounts of the events that took place at White 

House Farm. It is based on extensive research, interviews and published accounts including, ‘The Murders at White House Farm’ by

Carol Ann Lee with additional material from ‘In Search of The Rainbow’s End’ by Colin Caffell, husband of Sheila and father to Daniel 

and Nicholas Caffell.

Essex Police initially believed that Sheila, who had mental health problems, had murdered her own family before turning the gun on 

herself. But Detective Sergeant Stan Jones had doubts about the murder-suicide theory, and about Sheila’s brother Jeremy Bamber,

who first called the police to the farm. Eventually, it was Jeremy Bamber who was charged and convicted of the murders of his own 

parents, sister and nephews. Bamber is currently serving life imprisonment without the possibility of parole. He is one of the few 

prisoners in the UK subject to a whole-life order. Bamber still maintains his innocence.

Willow Grylls, Executive Producer for New Pictures, says: “This notorious case has been the subject of much debate, and our 

programme focuses on the impact of the human tragedy. I’d like to specially thank Colin Caffell as without his collaboration this would 

not have been possible. We have also been blessed by the talent of our director Paul Whittington and an incredible cast.”

WHITE HOUSE FARM
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Writer Kris Mrksa says: "This is an incredibly compelling true crime story, but it's the human dimension of these events that gripped my 

imagination, particularly after reading Colin Caffell’s book. So much discussion of the case has focussed on contested legal details, but I 

wanted to tell this story in a way that did justice to the devastating emotional truth of what happened.”

Commented ITV’s Head of Drama Polly Hill who has commissioned the series for ITV: “White House Farm is a fascinating insight into 

what happened on that fateful night in August 1985 and the subsequent search for the truth during the police investigation. Kris Mrksa’s

scripts are captivating and perfectly enhanced by the brilliance of Paul Whittington’s direction. I’d like to thank them and the brilliant 

cast, along with Willow Grylls and New Pictures, for making a truly outstanding drama that we are delighted to have on ITV.”

Produced by New Pictures (Catherine The Great, The Missing), White House Farm is written by Kris Mrksa (The Slap, Requiem) and Giula

Sandler (episodes 3 and 5), and directed by Paul Whittington (Little Boy Blue, Hatton Garden). The series is executive produced by 

Willow Grylls, Charlie Pattinson, Elaine Pyke and Kris Mrksa and produced by Lee Thomas.

Freddie Fox takes the role of Jeremy Bamber with Mark Addy as DS Stan Jones and Stephen Graham as DCI ‘Taff’ Jones. Gemma Whelan, 

Mark Stanley, Alexa Davies, Cressida Bonas, Alfie Allen, Amanda Burton and Nicholas Farrell also take roles in the drama. all3media 

international will distribute the series internationally.
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About New Pictures

New Pictures was established by Charlie Pattinson, Elaine Pyke, and Willow Grylls in 2013 to produce high end television drama for all 

markets. In the first year of operation New Pictures produced critically acclaimed The Missing for BBC One and Starz, and Indian 

Summers for Channel 4 and WGBH. New Pictures has subsequently produced two further seasons of The Missing and Indian Summers,

Rellik for BBC One and Cinemax, Requiem for BBC One and Netflix, The Innocents for Netflix, The Spanish Princess for Starz, Catherine 

the Great starring Helen Mirren for Sky Atlantic and HBO and Cobra for Sky One. New Pictures is currently in production with The

Deceived for Channel 5 and Virgin Media Television and The Spanish Princess, series 2, for Starz. Between them the executive team have 

produced or commissioned over a thousand hours of award-winning drama for every major UK broadcaster and for HBO, Starz, Cinemax, 

Netflix, WGBH, CBS, MTV and Showtime in the USA. In January 2016, New Pictures sold to all3media.

mailto:sarah.gaffney@itv.com
mailto:patrick.smith@itv.com
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FOREWORD BY WRITER & EXECUTIVE PRODUCER, KRIS MRKSA

When the murders at White House Farm first took place, they 

ignited a major media storm. And no wonder. An extended 

family of five, including the wealthy and respected Nevill and 

June Bamber, their adoptive daughter Sheila Caffell, and her 

twin six-year-old boys, Daniel and Nicholas, had all been shot 

dead in their Essex farm house, some of them still in their beds. 

And it seemed that Sheila, a glamorous former model, was the 

culprit. At least so thought the head investigating officer, DCI 

Thomas “Taff” Jones, who regarded it as an open and shut case 

of murder suicide.

You can see why. The farm house was locked from the inside, so 

the possibility of an intruder was immediately eliminated. Sheila 

was found dead, with the gun still in her hands. And Sheila’s 

brother, Jeremy Bamber, said he had received a frenzied phone 

call from his father on the night of the tragedy, telling him to 

fetch help, because his sister had gone “berserk” with a gun.

The tabloids were soon picking over the details of Sheila’s

sometimes messy young life, depicting her as a drug-crazed 

monster, and her handsome brother Jeremy as a noble young 

man, suffering under the weight of terrible loss. Yet 14 months 

later, Sheila was completely vindicated, and Jeremy himself was 

found guilty of the murders, with the judge describing him as 

‘evil, almost beyond belief.’

The story of this reversal is one of the most astonishing and 

controversial tales in the history of British policing. For me, it is 

also one of the most heart breaking.

As an Australian, I had no awareness of the Bamber case, prior 

to reading Carol Ann Lee’s meticulous book, The Murders at 

White House Farm. My first reaction was astonishment that all 

this had really happened, most particularly the extent to which 

the initial police investigation was botched. A few minutes on 

Google only deepened my curiosity, as I realised that even after 

34 years, Bamber’s case continues to be a major focus of 

controversy.
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Yet, as a father of two, it was reading In Search of the Rainbow’s 

End, the book by Daniel and Nicholas’s father, Colin Caffell, that 

helped me see the true emotional heart of this story. Colin 

writes eloquently of the almost inconceivable pain of losing his 

sons at the hands of a man who subsequently attempted to 

court his support and friendship – support which Colin initially 

gave. But he also speaks of transcending that horror, of finding 

peace and even a kind of forgiveness.

There is a fascination that many of us feel when confronted with 

a character like Jeremy Bamber. A desire to understand how a 

person who appears so normal can commit such brutal crimes, 

then carry on as if nothing has happened, dining out at fancy 

restaurants and taking holidays in the South of France. Given the 

large sum of money that Jeremy stood to inherit, the culture of 

greed, so prevalent in the 1980s, and powerfully resurgent in 

our modern world, might offer a partial explanation. Yet it 

seems that there were also darker, more complex psychological 

factors at work. In his powerful depiction of Bamber, Freddie Fox 

manages to capture this nuance and complexity, hinting at an 

inner life that transcends our sometimes simplistic 

understanding of “soulless” psychopathic killers.

Although the events in White House Farm are tragic, there are 

positives to be taken from them. Colin’s own ability to transcend 

tragedy and rebuild his life. The courage and persistence of 

several members of the extended Bamber family, most notably 

Jeremy’s cousin, Ann Eaton, who refused to accept the official 

version of events, despite almost impossible official opposition. 

And the commitment that was shown by a small group of 

dissenting police officers, most notably DS Stan Jones, who 

pursued the truth, even in the face of fierce opposition from his 

superiors.

The cumulative force of the evidence against Bamber was 

overwhelming, yet there was no single piece of forensic 

brilliance that convicted him. No neat and tidy “gotcha” 

moment, of the kind that crime and police dramas typically build 

toward. Instead, the turning point came when Bamber’s 

girlfriend, Julie Mugford, finally cracked and gave police her 

account of how Jeremy planned and executed the murders. In 

our post #MeToo world, where we are starting to acknowledge 

how often women fear telling their stories, and how frequently 

they are disbelieved when they do, the final courtroom 

confrontation between Julie and Jeremy is particularly powerful, 
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and relevant.

To this day, Jeremy Bamber denies his guilt. In telling this story, 

we’ve attempted to present the key events, and the central 

evidence, as clearly and accurately as possible. To allow the facts 

to speak for themselves. Inevitably, we have been forced to 

truncate and compress some events, to make the story 

intelligible in the time allowed to us, but we have tried to do so 

in a way that never distorts or misleads.

In the final instance, White House Farm is a television drama, 

not a definitive account of the Jeremy Bamber case. For that, I’d 

refer you to Carol Ann Lee and Colin Caffell’s books. Our main 

ambition was to do justice to the emotional truth of the terrible 

crimes that took place at White House Farm. That a decent 

family, including two small boys, were murdered in cold blood, 

apparently so that a greedy young man could secure his 

inheritance. And that he might have gotten away with it, if it 

weren’t for the courage and perseverance of a few brave 

people. 
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INTERVIEW WITH DIRECTOR, PAUL WHITTINGTON

What were your memories of the case before making this 

series?

“I’m old enough to remember the newspaper headlines and 

the initial reporting that this young woman had committed 

these murders. And I remember the way the case turned and 

her brother Jeremy Bamber was arrested.”

Why turn this story into a drama series?

“There is always a public interest in these high profile crimes. 

But this is a crime with so many aspects to it. There is the 

nature of the crime itself within a family and a flawed initial 

police investigation. If it were not for members of the 

extended family and their determination to pursue the truth 

then it could well have been a different outcome.

“These stories also provide heroes within them. The people 

who solve the crimes or those who come forward to give 

evidence. There are many fascinating aspects of studies of 

human behaviour within this story. You can tell the wider

human story in a TV dramatisation. The human tragedies and 

human consequences.

“Although the destination of this investigation should have been 

clear all along, the journey is actually labyrinthine and 

disorientating at times. Not least because of the flawed police 

work at the beginning. But even when that changed, the police 

investigation, painstakingly putting together an intricate jigsaw of 

the physical evidence.

“Also because it’s a family tragedy there is other evidence that 

has to be untangled from the complexities of real human 

relationships. The potential personal agendas, the lies, loyalties 

and betrayals. Bound up in solving the case is unpicking the 

human relationships within this story. By the end I think the 

evidence is overwhelming but it is a complex route to get there.

“In terms of the police operation, we are so familiar today with 

DNA and forensics. Back then, things were different. This was an
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important case in terms of policing and the preservation of crime 

scenes.”

What challenges did you face in making the series?

“The challenges for us included the crime scene and to be 

absolutely exacting about how we dealt with that. The crime 

scene in this story is vital to understanding the crime, the 

evidence and where the story goes.

“The house we used to depict the house at White House Farm was 

key. Firstly for its setting in rural Essex, its isolation and beauty. 

Also crucially what ultimately tipped the balance for us in terms of 

that particular location was the interior layout of that house which 

was very similar to the original house itself.

“It was important to offer some physical evidence of the brutality 

of the crime. Not to shy away from that. All of those decisions are 

governed by respect for the victims and their families.”

What did you think of Freddie Fox’s performance as Jeremy 

Bamber?

“I think it is a wonderful performance. There was a charisma, 

charm and affability about Jeremy Bamber that Freddie 

understood. Freddie is a young man who is very charming and 

charismatic himself. Very erudite. He can hold a room in any 

company. That’s a very interesting quality in such a young man.

“And Freddie understood how you can take that confidence and 

shift it into arrogance. And how charisma and charm can be 

deployed in different ways. In darker ways. They can be used to 

manipulate. And he was playing a consummate manipulator. 

Freddie understood those qualities very well.

“Another interesting aspect is the way this story unfolds from 

different points of view. Det Sgt Stan Jones, played by Mark 

Addy, was always going to be our guide through the story. We 

needed a character we could go on that journey with. Mark 

Addy is a master of letting an audience in. You understand him, 

you root for him.

“From the moment in episode one where Stan Jones surveys the 

crime scene for himself and is horrified and moved by it and is 

questioning of it, I feel you are with him. That’s one of the many 

great qualities Mark has as an actor. He lets you in and you’ll go
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“There is a charisma, charm and 
affability about Jeremy Bamber 

that Freddie understood.”
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on a journey with him. That’s who we needed our Stan Jones to be.

“I’m very proud of the entire cast. Not least Amanda Burton and 

Nicholas Farrell as Jeremy and Sheila’s adoptive parents June and 

Nevill Bamber. They don’t have much screen time but are 

important all the same.”

What other aspects of the story of what happened at White 

House Farm were important to tell?

“One of the big things for me in telling this story was to understand 

the attitude towards mental illness at that time and how that can 

still inform attitudes today. A lack of understanding about mental 

health was definitely part of the flaws of the initial investigation.

“It’s important for Sheila’s ex-husband and father of their twin boys 

Colin Caffell, who has been very supportive of this project, that we 

see Sheila as a wonderful mother as well as someone who suffered 

from mental illness. The portrayal of Sheila is one of the most 

important things about this drama.

“Colin’s support was crucial. He is a remarkable human being. It 

would have been impossible to make this drama without Colin’s

blessing. He is a survivor of this most terrible loss and trauma. It 

was important to all of us that we had his support and that he 

was ready for this story to be told.

“What is most important to him is to pay tribute to Sheila’s 

memory. It is a remarkable performance from Cressida Bonas, 

who plays Sheila. She did a wonderful job. I thought it was a 

beautifully judged and brave performance. She had to do many 

things in terms of presenting the sensitivities of that character. 

Vivacious and insecure at the same time, with mental health 

issues, and a loving mother.

“The biggest compliment that could be paid to Cressida is the 

fact Colin Caffell said she had absolutely captured the essence of 

Sheila.”

Did you film at any of the real locations?

“Aside from filming Jeremy Bamber’s trial at Chelmsford Crown 

Court, where it took place in 1986, we avoided filming at any of 

the real locations out of respect.

“Wherever we film - whether a real location or not - we are 

always acutely aware and sensitive to the fact we are portraying
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real life with real victims. Along with the responsibility that comes 

with that.

“As for the look of this drama in terms of the landscape, you don’t 

expect this kind of horror to be visited upon any community. But 

when you go to quiet, isolated, beautiful rural Essex there was a 

contrast between the beauty of the landscape and the horror that 

took place inside this house. Atmospherically we were looking for 

something to touch upon that.”

What was it like filming at Chelmsford Crown Court?

“We filmed in the next door courtroom to the one actually used for 

Jeremy Bamber’s trial. That was just a logistical issue. The 

courtroom we used hadn’t really changed in over 30 years.

The evidence of Jeremy Bamber’s girlfriend Julie at the trial was 

crucial. Alexa Davies was just stunning as Julie.”

The funeral of the three adult victims - Nevill, June and Sheila - is 

a key moment. How did you prepare for that?

“A key image from that funeral was the grieving Jeremy Bamber. 

That’s an image many people also remember, so to recreate that 

we had to get it absolutely right. That was the public face of the 

story at that time.

“We took a decision right from the start to shoot the ‘news’ 

footage of the funeral with cameras from that time so it looks 

like the TV news film would have looked. The best way to 

achieve those results is to go back and get the cameras from as 

close to that period as you can.”
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INTERVIEW WITH EXECUTIVE PRODUCER, WILLOW GRYLLS

How did White House Farm come to the screen?

“It initially came from Kris Mrksa reading Carol Ann Lee’s 

meticulously researched book. Carol’s extensive book brought 

clarity to one of the most notorious and contested murder 

cases of recent British history. A murder tragedy within the 

heart of a family where the perpetrator could only have been 

the brother or the sister. There are so many grey areas in the 

crime story itself that it felt important where we could, to 

bring the same clarity to this dramatisation. And then it was 

reading Colin Caffell’s book that helped Kris see the true 

emotional heart of the story. Colin’s story is obviously central 

to our dramatisation but we also wanted to reflect the many 

other people whose lives were so affected by this awful 

tragedy.”

Why did you want to tell this story in a TV drama?

“There is a rich seam of fact based drama dating back before 

the Ancient Greeks. ITV have a long history of making fact 

based drama with integrity. This is a story of a family and an

unimaginable human tragedy that affected many people. A 

dramatisation, when achieved well, can do justice to that human 

story in a way that brings a level of empathy and understanding 

that you can’t always achieve within a documentary. It’s easy to 

lose sight of that human tragedy in a publicly contested crime 

story. I hope this dramatisation does a little to ensure that we 

never lose sight of the real impact of this tragedy.”

Did you speak to any of those involved at the time?

“We reached out at a very early stage to Colin Caffell. Colin had 

not cooperated before with a programme about this case. So 

reaching out to him and explaining how important it was to tell 

the human story in all of this was crucial to us. As was having his 

blessing to tell this story.

“Colin’s book is uncomfortably honest. Not just about Sheila but 

about himself. What I found remarkable was his personal journey 

to make sense of this tragedy. Colin’s own ability to transcend 

tragedy and rebuild his life is inspiring. This has meant that his
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life is not solely defined by this awful tragedy - he is a successful 

artist, a writer, an incredible husband and father.

“We have also spoken to many other people who were involved in 

this case. There was a huge amount of research to ensure that we 

were as accurate as possible.”

How far does the TV drama go in this story?

“Our story concludes at the end of Jeremy Bamber’s trial.”

Have you had any contact with Jeremy Bamber?

“No. In addition to meticulously researching first and second hand 

material and sources in respect of this case, we have read and 

analysed all the publicly available material generated by the 

Bamber campaign. But we have not had any direct contact with 

Jeremy Bamber.”

What were the main challenges in making this series?

“Dramatising a true story means conflating many months of real 

events into only a few television hours - in our case 6. Doing 

justice to the human story meant that we had to make difficult 

choices about what to retain and what to leave out.

“We also wanted to ensure that we brought some clarity to the 

viewers’ understanding of what happened. The crime scene in 

this story is vital to understanding the crime, the evidence and 

where the story goes. So, for instance, finding a house with a 

layout as close as possible to the original was key.

“This crime was also unbelievably violent and the subject of 

much tabloid attention.

We wanted to reflect the truth of that but never in a way that 

would feel gratuitous or sensationalist. Finding the right balance 

for this was of great importance to us. It is something that was 

talked about constantly and ensured that we never took any of 

those decisions lightly.”

Do you think viewers will be surprised by the initial police 

approach to these murders?

“This was a very different time for policing - before computers, 

mobile phones, DNA profiling and so on. However, there is no 

question that the initial police operation was botched for many 

reasons. There was extreme pressure on the police at the time 

both institutionally and from the press to wrap things up as 

quickly as possible. This was a landmark case in terms of policing
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“A dramatisation, when achieved 
well, can do justice to that human 
story in a way that brings a level of 
empathy and understanding."
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and the preservation of crime scenes that changed police practice 

for the future.”

Where did you film?

“By the end of this drama we wanted to ensure viewers had a 

clearer understanding of some of the contested areas in this crime 

story. So finding a house with a layout as close as possible to the 

original White House Farm was really important to us.

“Where this happened is a really beautiful part of the world and it 

also happened at the height of Summer. The juxtaposition between 

the terrible tragedy and the wider landscape is very striking.

“It was also important to us that we didn’t film in the close vicinity 

of where these brutal events actually happened. So we weren’t 

anywhere near the original White House Farm. But we did film in 

the real Chelmsford Crown Court building, where the trial took 

place in 1986.”

What does director Paul Whittington bring to a production like 

this?

“Paul is a brilliant director but what he cares most about is 

getting to the psychological truth and not being sensationalist in 

any way. Paul also brought together a truly incredible cast of 

actors who all gave seamless performances. I can’t think of a 

better director than Paul to have taken on this project.”

How do you reflect back on making White House Farm?

“We are in an age of great documentaries. But there is 

sometimes something that only a dramatised re-telling of events 

can do. It puts you in the moment and connects to the human 

drama within.

“This was a very private and very well respected family. For all 

the twists and turns in the police story it is important we never 

lose sight of the five people, including two children, who lost 

their lives.”
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INTERVIEW WITH COLIN CAFFELL

Why did you agree to become involved with this production?

“I’ve been approached numerous times by all sorts of 

production companies, journalists and writers. But this was the 

first time I had been approached with real respect and 

sensitivity. Enough to make me willing to go and meet the 

people involved and find out a bit more.

“When I met the writer Kris Mrska and executive producer 

Willow GryIls I was very impressed. I felt safe with them. I felt 

very listened to. That’s why I got involved because I wanted to 

help them get the story right.

What are your memories of your ex-wife Sheila?

“Sheila was a passionate young woman, hungry for loving 

affirmation, but with no real concept of how beautiful she 

actually was. Before she was diagnosed and medicated she 

could be explosive as a way of dealing with her frustration.

“But she was only ever destructive towards inanimate objects, 

breaking things in order to cause a reaction in others, usually me. 

As a mother to the twins, she was always kind and loving, playful, 

like a lioness with her cubs, never ever angry with them.

“People forget the details of this case but so many have stuck in 

their mind the impression that Sheila was a drug addict. She was 

not a drug addict. Sheila was very subdued by her prescribed 

medication.

“At the end of the day I know this has to work as a drama, I have 

no doubts about that but they have done it very well. It 

exonerates Sheila.”

What are your thoughts about the initial police investigation 

into the case?

“They wrongly thought it was an open and shut case of murder-

suicide with Sheila as the killer. At the time I wasn’t really privy to 

a lot of what was going on. I was also in shock.
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How would you describe Jeremy Bamber?

“Jeremy is a very charming and scary person. Initially I was 

very much set up to be on Jeremy’s side, then realising that 

complete betrayal. It was devastating. The drama has to fit 

the story into six episodes but they have covered all of the 

key points. Every bit of key evidence is very well presented. 

Mark Stanley, who plays me in the drama, portrays that 

conflict very well.

“Freddie is a great actor. His portrayal of Jeremy Bamber is 

scary. He read Jeremy’s letters that are in my book and he 

said, ‘I’ve got him.’ And he is brilliant in this drama. I had no 

problems seeing him in character.”

“Cressida Bonas has also captured the fragility of Sheila very 

well. It is quite uncanny how alike Freddie and Cressida are to 

the real people.

“I also had a lovely long chat with Mark Stanley, who plays 

me. It is very strange to see yourself being played. He looks 

nothing like me, but he got it. I was very moved by how he

has portrayed things. I visited the set to watch filming in a 

couple of locations, including a restaurant scene.”

Did you have any concerns about the recreation of the 

crime scene on screen?

“I was very emphatic when I met the director Paul 

Whittington and said I didn’t want the kind of gratuitous 

violent imagery that we see in other dramas. I said, ‘It really 

must not be like that because it doesn’t serve the story.’ It is 

more important to leave a lot to the imagination. Willow 

Grylls assured me they would not show the twins’ bodies at 

all.

“After the murders the camera stops at the door of the 

twins’ bedroom and goes no further. Then you see the 

policeman’s face. That says so much more. Paul Whittington 

is a very good director because he can find the psychological 

truths without all the unnecessary gory details.

“They said they had to do some showing of the reality of the 

crime scene at the house involving the adults. But they were 

going to be very careful about that and mindful of the
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correct line to follow. I think they got the balance right.

“It reminds the viewer of the brutality of the whole thing. 

And the fact that Sheila, a slip of a girl at five foot seven, 

couldn’t overcome Nevill Bamber, a man who was six foot 

four, an active farmer who lifted bales. There was no way 

Sheila could have achieved that.

“Initially I was fed limited information about what had 

actually happened. I was also stopping people telling me 

things because I was trying to retain some semblance of 

happy images. Once people explained the circumstances to 

me I said, ‘Sheila couldn’t have done that.’ She had never 

picked up a rifle in her life and certainly never knew how to 

fire one or re-load one.”

How did you move on from the loss of your twin boys and 

ex-wife?

“I’ve known and seen many families who have been through 

a trauma like this and they are destroying themselves. Being 

eaten away inside by the hatred. It’s so sad. I wasn’t going to 

let that happen to me.
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its kind to be held in a prison, working therapeutically with a 

cross section of the prison community including convicted 

murderers.

"I met my second wife when I was giving a talk about that 

work at a conference in Scotland. After we got together I 

decided to close my psychotherapy practice and move to the 

country.

"With her encouragement, I went back to making sculpture 

and pottery, which is what I have been doing for the last 15 to 

20 years. The most exciting project for me has been the 

creation of a memorial to Cornish tin miners. So I have gone 

from making little clay figures, to help me get through 

bereavement, to making a seven foot statue of a miner which 

is standing outside a tin mine, larger than life-size. I’ve also 

started working on a novel - an idea that has been rattling 

around inside of me since I published In Search of The 

Rainbow’s End 25 years ago.

"I'm now a father again and a professional artist. Part of that 

journey was to get away from London and the Home 

“There is a glimpse of that journey in this drama at the 

twins’ funeral where I asked people to wear bright colours 

and celebrate Nicholas and Daniel’s lives. The thing that 

really touched me in this drama was when a little girl called 

Chantelle, who was a friend of the twins, came and held my 

hand at the graveside. I thought, ‘Oh God, I remember that.’ 

A nice little detail that they had listened to and recreated.”

Why did you write your book In Search of the Rainbow’s 

End?

“The book started because a police chief superintendent 

involved in the case said, ‘Keep a diary of everything you can 

remember. Just jot it down.’ So I started writing. This turned 

into pages and then chapters, and with encouragement 

from journalist Yvonne Roberts, I decided to do the book. 

That process itself was a cathartic journey.”

What did you do after that?

"I went on the journey of psychotherapy that led to me 

taking part in an Elisabeth Kubler-Ross 'Life, Death and 

Transition' workshop. I eventually ended up on her staff as a 

workshop facilitator and was on the first ever workshop of
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Counties and come to Cornwall where nobody knew me or 

my background, where I could build a reputation and a new 

life for myself without that back story. It was an illusion for 

me, that I was anonymous, but it helped."

What are your feelings ahead of this drama being 

broadcast?

“I’m prepared for this story to come back into the public eye 

when this drama is screened. I realised with the miner’s 

statue that I’d brought the tin miner out from underground 

and put him up on this pedestal above ground. It's almost 

symbolic of my own journey in that I too have come out of 

the shadows. I'm fully supported by my family so I'm not 

worried about it at all."

“There are necessary gaps in the story because of the time 

limitations of a TV drama told over six episodes. That’s why I 

think it’s essential that both Carol Ann Lee’s book and mine 

are still available in print, so people who really want to get 

all of the details of the story can do.”
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What were your thoughts about playing Jeremy Bamber when 

the role came up?

“I had heard of Jeremy Bamber, it was just one of those names I 

knew but didn’t know why. Then subsequently reading the 

script I brought myself up to date.

“Because I didn’t know much about the case I didn’t approach it 

with any trepidation, when I first read the script it was like any 

script I get. It could have been a piece of fictitious writing 

because I didn’t have any personal connection to the story.

“I went up for the role in the same way as I would for any part, I 

read the first two scripts. Usually you have so many lines to 

learn for different jobs, different auditions, you churn through 

scripts as fast as you can then get the lines in your head, 

because usually you’ve only got two or three days to learn it all 

perfectly before you do the audition.

“But with this - I’m dyslexic, I read very slowly - I pored over it

with a hunger and greed because the scripts were so good and 

enthralling. I read the first script once and the second script 

twice and I was determined to try and get the role.”

Was there extra pressure playing a real life person?

“Initially I wasn’t particularly worried about it being a real life 

story, those thoughts started to manifest as we were actually 

doing it. After I got the role, you have to think of the people 

involved in this who are still alive, including Colin Caffell and his 

family, and the ramifications that has when you are telling a real 

life story, particularly one shrouded in such pain and tragedy.

“Obviously you are aware of having to almost double your efforts 

to make sure you do the most well researched and professional 

job you can, but by the same token, the Jeremy Bamber I am 

playing is one made up of a combination of detailed research in 

real life and also my imagination.”

How would you describe the scripts?

“The scripts are amazing and very clear, Kris Mrska and his

FREDDIE FOX PLAYS JEREMY BAMBER
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colleague Giula Sandler have done a great job filtering through 

the enormous amounts of information to crystallise it down to 

the most succinct yet detailed and truthful version of that story.

“There are so many areas you could focus on, but you have to 

boil it all down to make it something an audience feels it 

completely understands by the time it gets to the trial at the 

end; so you are not then going over all of the things you have 

done in the previous episodes. You can get on with the drama 

and the end of the story, that is a mark of really skilled writing. 

The scripts are brilliant.”

Did you meet Colin Caffell?

“I was very lucky to meet Colin. He’s been kind and supportive 

every step of the way. He’s been open and candid when it came 

to me asking my long list of questions as I was building the 

tapestry of the character. I believe Colin has said I resembled 

Jeremy Bamber too.

“Colin came and saw a play I was doing and we talked. He is 

amazing. To think of what he has been through and how

incredibly positive he has been in metamorphosing his grief into 

something very pragmatic and productive. He does incredible 

work in the field of bereavement, trauma and psychotherapy, 

helping people who come through incredible trauma in the same 

way he has. His openness and ability to talk about it was really 

remarkable and incredibly helpful.

“I was initially a little nervous about him seeing me as Jeremy, a 

desire to hear from him that I was in the right ballpark, but we 

had spoken at length before he came on set and we had already 

met each other, so I knew Colin knew me as a person rather than 

only having seen me as the character.

“He was also very open and candid about me finding my way into 

the character in a marriage of fact and fiction. It’s also almost 35 

years now since these events so memories of things and people 

do change.”

What are your thoughts about Jeremy Bamber as a character?

“I should firstly make clear that I cannot and would not give an 

opinion on whether I feel Jeremy Bamber is guilty or innocent. It 

is not my place to do that, but obviously he is a psychologically 
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“I watched the real TV news footage of 
the funeral so many times I literally fell 
asleep dreaming about it.”
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interesting person who is both articulate, well-spoken, well-

educated, determined and, quite possibly, manipulative. It was a 

very interesting balance to strike.

“I read a lot about him via Carol Ann Lee’s book The Murders at 

White House Farm and Colin Caffell’s book In Search of the 

Rainbow’s End. I also talked to Colin and police officers who 

knew Jeremy Bamber at the time. I travelled to all of the places 

where various parts of the story happened to understand the 

environment he grew up in.

“I also did research into the period. What was on television at 

the time, what was the prevailing feeling in that Thatcherite 

Britain that he would have been growing up in.

How do you think Jeremy Bamber viewed his adoptive 

parents?

“Anyone on Jeremy’s side of this argument would almost 

certainly take issue with this, but in terms of our story, the script 

I had to work from and the scenes on the page, he resented 

being a farmer. It lacked what he needed in terms of excitement.

"Sheila was fragile and vulnerable; going in and out of hospital 

every so often and having injections, which we talk about in the 

drama.

“So when you see your sibling being given ‘preferential 

treatment’ and having money lavished on their welfare and 

health care, while you’re being forced to farm, doing something 

you hate, that can breed a lot of resentment and frustration.

“By today’s standards, how Sheila’s mental health was reported 

and how it was regarded by society at large was appalling. You 

hear a lot of the police officers back then talking about Sheila in 

terms we wouldn’t use today. How far things have moved on 

from then to now, but when that was the prevailing attitude 

towards mental health, Jeremy would use that kind of language 

to describe his sister’s condition.”

How did you prepare for the scenes depicting the funeral of 

Jeremy Bamber’s parents and sister?

“I watched the real TV news footage of the funeral so many 

times I literally fell asleep dreaming about it. That is probably
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most people’s memory of that case. Jeremy Bamber breaking 

down in tears outside the church, of him being held up by Julie 

and Colin and crying into his hand.

“Our director Paul Whittington wanted to get that scene spot on 

in terms of imitation. Just watching that footage again and again 

was so interesting. Trying to decide if Jeremy Bamber was 

putting it on or not, there are moments that look very genuine.

“The suit I wore for the funeral was an original Hugo Boss 1980s 

double-breasted suit. I thought, ‘This is quite eerie’, because 

both Alexa Davies, who plays Julie, and I do look quite like the 

real couple at that funeral. That, of course, helps prevent you 

from being self-conscious in what is a very heightened moment 

of the drama.

Can you tell us about filming Jeremy Bamber’s trial?

“We filmed in the courtroom next door to the one used for the 

real trial at Chelmsford Crown Court. The original court room 

has been updated with a big Perspex screen in front of the dock. 

So we used the one next door in the same building which is still 

of that 1986 period.

“But I went into the real court where Jeremy Bamber was tried 

and I sat in the dock. We were filming on a Sunday so the court 

was closed and there was no-one there.

“It was very strange filming the court scenes, you get a slight 

tingling feeling. The production design and art department were 

so brilliant that there were many moments during filming when 

you felt you were walking on strange historic ground.

“You feel a measure of how it must have been for real as soon as 

you come into the courtroom, particularly when it’s filled with 

actors and supporting artists all pretending they are in a real 

trial. It’s heightened theatre and you do very much feel that.

“I remember the day I was filming Jeremy Bamber’s testimony, as 

I was putting my costume on I felt like I was about to walk down 

the tunnel into a football match. There was a nervous 

expectation.

“Obviously it’s nothing like anyone in that situation would feel 

with the prospect of going to prison for the rest of their life. I’m 

not comparing it to that at all, but you certainly felt the force of
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“The production design and art department 
were so brilliant that there were many 

moments during filming when you felt you 
were walking on strange historic ground.”
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the crucible, of that theatre, of the fear that lies therein. I was 

really nervous when we were doing it.”

What was it like working with director Paul Whittington?

“Paul is the best director I have ever worked with, and I’ve been 

blessed to work with many excellent directors. He is an amazing 

man, I can’t sing his praises more loudly or clearly. It’s a 

combination of the work and research he puts in himself, the 

order and calm he instills on a set to allow all of the actors to do 

their best work and understanding the needs of every individual 

actor, which are always different; being able to arrange the set 

and his working process in order to accommodate that, to get 

the best end result is impeccable. It was so enriching and 

nourishing.

“You also felt that with something as important as this to get 

right, to really nail down the details, that he was going to be the 

director who could do that.”

How do you reflect back now on making White House Farm?

“It was a special job, you get the privilege of working with an 

amazing director, writers, producers, cast and so on. I had the 

added joy that I knew Mark Stanley, who plays Colin, and 

Cressida Bonas, who plays Sheila, as friends very well. I went to 

drama school with Mark and then you get to work with heroes 

like Stephen Graham, Mark Addy, Gemma Whelan and so on.

“I tried to do my very best with this role and hope I have. Now 

it’s over to the audience to digest this drama and see what they 

make of it. I feel lucky and proud to be involved.”
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MARK ADDY PLAYS DS STAN JONES

What were your thoughts when you were first approached 

about playing DS Stan Jones?

“I remember the story breaking in the news back in 1985 

and the image of Jeremy Bamber. He had an arrogance 

about him that summed up the feel of a lot of the nation in 

the 1980s. Greed is good and so on. It certainly stuck in my 

mind at the time so I thought it would be fascinating to 

learn more about it.

“Having Carol Ann Lee’s book The Murders at White House 

Farm as a guide was really useful. It allows you to see what 

mistakes were made and how the police originally came to 

the wrong conclusions.”

Who was DS Stan Jones?

“Although the official title ‘family liaison’ wasn’t in use back 

then, Stan was told to look after the family after the 

murders and to otherwise keep out of the way of the 

murder investigation.

“The officer in charge deemed it to be a murder-suicide 

which meant police didn’t feel there was a crime scene to 

keep intact so people were literally traipsing through the 

house at White House Farm, through pools of blood, with 

footsteps all over the place. This was in the days when 

forensics was a relatively new tool for the police.

“Stan was the guy who said, ‘Wait. Hang on a minute. We 

shouldn’t be doing this. There should be a proper forensic 

investigation. Stop moving the bodies around. The crime 

scene is being compromised.’

“Police procedure was subsequently changed due to errors 

made after these murders. It’s a shame it takes something 

as drastic as that for people to realise they have to think 

about it a bit more. But in its own way it had some impact 

on the way police operate today.

“There are scenes where we see evidence being discarded
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and burned by police - evidence going up in smoke that today 

would be crucial. That rankles with Stan who believes there is 

more to this story than his boss thinks, but he was up against 

his superior. That’s always a tricky negotiation to say, ‘I think 

you’re wrong, boss.’

“Stan died in 2014 but I’ve seen footage of him. He was an 

interesting character, such a distinctive person, so it would be 

tricky to try and replicate him completely. But I’ve tried to give 

a life to what it was about him that made him stick to his guns 

and go against his bosses in the police. There is something 

about him that is honourable and wants to see justice done. To 

see the right decision take place.”

How would you describe Stan’s relationship with his boss, 

Detective Chief Inspector Thomas ‘Taff’ Jones?

“It’s not great as Taff is a domineering character. You wouldn’t 

want to mess with him as Stephen Graham clearly portrays 

him in this drama. But Stan just knows something is not right 

and it needs to be examined. He goes way outside of his remit 

in doing that, but it’s in order to try and get to the truth.

“It was also a different time in terms of policing, technology, 

forensics and so on. The frightening thing is that it is so relatively 

recent and yet seems so far away.

What was it like filming the scene where Stan sees the crime 

scene at White House Farm for the first time?

“Viewers don’t see a huge amount of the horror of the crime 

scene involving the three adults and they see nothing relating to 

the two children who were murdered. Our director Paul 

Whittington did not want it to be a graphic scene. In a way it’s 

more interesting to watch Stan as he sees it.

What did you think of Freddie Fox’s portrayal of Jeremy 

Bamber?

“As soon as I saw Freddie Fox with the hair for the role, it was 

like, ‘Oh my God, we’re right back there.’ Freddie gives an 

amazing performance as Jeremy Bamber. Totally believable. He 

managed to portray that arrogance and calmness under stress. 

All the things that Bamber displayed. It’s all there.”
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What are your thoughts about Jeremy Bamber’s sister Sheila 

who was originally blamed for the murders?

“Mental illness was viewed very differently in the 1980s. People 

knew relatively little about it, so you could see how people 

initially accepted she must have gone ‘crazy’ and carried out the 

murders. She was a troubled soul, but not a killer.”

DS Jones has a gut feeling that Jeremy Bamber’s girlfriend Julie 

Mugford is keeping something from him. Why do you think it 

took her so long to tell the police the truth?

“She was a very impressionable young woman who was totally 

infatuated with Jeremy Bamber. She would believe whatever he 

told her and go with his version of events.”

Were the funeral scenes - Sheila, Nevill and June’s funeral -

difficult to film?

“They were extraordinary to film. Stan was there representing 

the police but he is also there to see how Jeremy Bamber is 

behaving. I remember seeing the news footage of Bamber at the 

funeral of his adoptive parents and Sheila and his ‘crying’. I 

remember back then thinking that was not real. I felt it was for 

the cameras. He was a good actor, but not that good.”

What was it like working with director Paul Whittington?

“He is brilliant to work with. Paul is on top of whatever script he 

is working on. He knows exactly what is happening to each 

character at any step of the way. There is never a moment where 

you wonder why Stan is where he is. Paul knows exactly why 

Stan is there and what Stan’s objective is. It just means we’re all 

on the same page and there aren’t any grey areas. It’s a joy as an 

actor to work with him because he’s so on top of what he wants 

and what he is doing. You get carried along with that and you are 

part of that collaborative creative process as well.”

Do you think Stan should have got some official recognition for 

his work in helping to convict Jeremy Bamber?

“I think Stan should have got some official recognition. But the 

police could not condone him going above his commanding 

officer’s head so he got a cup of tea and a pat on the back. That 

was possibly enough for Stan. And in my version of Stan he was 

happy with that because justice was served. It wasn’t about him 

being feted or decorated. It was about justice for those two six-

year-old boys and the three adult victims.”
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ALEXA DAVIES PLAYS JULIE MUGFORD

Had you heard about the case at White House Farm before 

this part came along?

“I wasn’t born until 10 years after the murders at White 

House Farm but when my agent called about this role I 

remembered seeing a documentary about it. It’s such a 

heartbreaking story. The writing had so much heart and tells 

the story covering all angles. I really wanted to be a part of 

it.”

Did you do any of your own research?

“It was largely in the script for me but I did a bit of research 

beyond that because I wanted to know everything I could. I 

read Carol Ann Lee’s book The Murders at White House 

Farm and tried to find out everything I could about Julie. It 

was such a big case at the time and everybody has a take on 

it. It got to a point where I had to stop looking and just focus 

on the script.”

Who is Julie Mugford?

“Julie was Jeremy Bamber’s girlfriend at the time of the

murders. At first the police decided it was a case of murder-

suicide. They believed Jeremy’s sister Sheila had murdered 

their adoptive parents Nevill and June, together with her 

own six-year-old twin sons Nicholas and Daniel, before 

killing herself.

It wasn’t until a month after the murders that Julie went to 

the police to tell them what had happened that night at the 

farm.”

How did Julie feel about Jeremy?

“I believe she was head over heels in love with Jeremy. It is 

hard to understand at first why she didn’t immediately go to 

the police if she knew what had really happened. It’s hard 

for people to excuse that. But it’s not as black and white as 

that.

Outwardly Jeremy could be very charming and attractive. 

Her life was completely set out. She hoped to marry Jeremy 

and have children.”
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How did Jeremy treat Julie?

“Julie was probably swept off her feet and they definitely had 

really happy times together. It must have felt so special for her 

at the beginning. Only then for it to turn into this very 

manipulative relationship.

I don’t know if he ever really loved her. But he fully trusted her. 

He thought that whether Julie was happy or not, she would 

always be there for him. It was a very manipulative relationship 

on his part.”

Why do you think it took Julie so long to go to the police?

“She was just 20, totally in love with Jeremy and planning her 

future with him. She had the dilemma of living with what she 

thinks she knows or going to the police with absolutely zero 

evidence and turning her life completely upside down.

“I believe a huge part of her not going to the police for so long 

was that she genuinely loved that man, wanted that life with 

him and always to be with him. Turning him in would obviously 

end that.

“But despite what she knew, Julie had no evidence. While the 

police had already decided Sheila was the killer. Why would they 

believe her? And if the police did not believe her she then had to 

go on with her life knowing this man is walking free - she would 

have been terrified.

“I think it was incredibly brave for her to go to the police in those 

circumstances. It was amazing that DS Stan Jones did believe her, 

having seen all of these plot holes in the story finally being filled. 

With his suspicions about Jeremy making sense. I spent months 

trying to understand why it took Julie so long to go to the police 

and now I do understand.”

What was it like working with Freddie Fox as Jeremy?

“I had never met Freddie before and was a little terrified when I 

found out he would be playing Jeremy. Because he’s Freddie Fox, 

such a huge talent, and I’d not done a drama in so long.

“But on first meeting I could tell straight away that we were 

going to get on. He is so brilliant and such a wonderful scene 

partner. He portrays Jeremy so well. Working with him was a 

great experience.”
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Did you speak to Colin Caffell?

“He came to set a couple of times and I did meet him. Colin was 

the sixth victim of this crime. Losing his twin boys and Sheila, a 

woman he cared dearly for. And then finding out a month later 

that the person who had been consoling you is the person who 

is actually responsible.

“Colin is such a wonderful man who does not want to be seen 

as a victim. He has come to terms with what happened and has 

a new life.”

What are your thoughts about Sheila Caffell, who was 

originally blamed for the murders?

“Sheila was demonised so quickly. Finally, today we are 

becoming much more accepting of people who struggle and 

have issues with their mental health. But it was very different 

back in the 1980s, which made it so easy for the police to 

immediately believe she was responsible for these murders.

What was it like filming the court scenes?

“We filmed at Chelmsford Crown Court in the same building

where the original trial of Jeremy Bamber took place in 1986. But 

we used a different courtroom as the original one has been 

modernised.

“In the end at the trial it came down to Julie Mugford’s word 

against Jeremy Bamber’s. Who did the jury believe? Just filming 

those scenes was terrifying. Although nothing, of course, 

compared to what Julie must have felt at the time.

“Looking at the accounts of the real life trial they had to get her a 

chair to sit on because she found it so difficult to get through. 

But in the end she needed to give all of that evidence because 

she was the only one who could tell them the truth of what 

happened.”

What was it like working with director Paul Whittington?

“I jumped at the chance to work with Paul Whittington. He is 

such an amazing director and I would love to work with him 

again. No matter what the scene is he is so prepared and knows 

exactly what he wants from it.

“I’ve never felt so comfortable to ask any questions or bring up



45

anything in discussion for a scene. There are no stupid questions 

with him. That is so freeing. So wonderful to know that 

conversation could happen.

How do you reflect back today on filming White House Farm?

“Working with so many talented people and getting to play such 

an interesting role was a huge privilege. There were days at 

work that were really tough, It’s a very emotional piece. Julie 

was at the centre of this tornado of things constantly happening 

around her, playing that was emotionally draining.

“I hope people see how much love and care we put into making 

this drama.”
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GEMMA WHELAN PLAYS ANN EATON

Had you heard about this case before the role came along?

“I had never come across it before this role came along. I did 

as much research as I could before filming and then it was 

just a matter of relying on the scripts.”

What character do you play?

“Ann Eaton is Jeremy Bamber’s cousin. I think she always 

found him quite difficult. She was pivotal in alerting the 

police to the way he behaved after the murders and other 

aspects they overlooked when originally deciding this was a 

case of murder-suicide with Jeremy’s sister Sheila taking the 

blame. She knew there was no way Sheila could have done 

it. Ann made people look again at the case.”

How did Ann’s suspicions develop?

“At first Ann was by Jeremy’s side as a supportive cousin. 

Police believed Sheila had killed their adoptive parents along 

with her twin boys and then turned the gun on herself, so 

Jeremy had lost his family. But quite quickly she saw him

telling the police untruths and behaving strangely. It wasn’t 

the behaviour of a grieving man who had lost his sister, his 

nephews and his mum and dad.

“Also fundamental to Ann was the knowledge that Sheila 

could not have carried out this crime. Whatever mental 

health picture was painted of Sheila, Ann knew she was 

utterly incapable of doing something like that to her boys. 

That’s when she went about searching White House Farm 

trying to find the truth of what had really happened that 

night.”

“Ann showed such strength of character. She simply 

wouldn’t take no for an answer. Ann was strong, determined 

and tenacious. She would not give up. Even when the police 

were brushing her off and refused to listen.”

How would you describe Sheila Caffell?

“Sheila was troubled at a time when mental illness wasn’t as
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simply wouldn’t take no for an answer. Ann 

was strong, determined and tenacious.”
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well understood or talked about as it is today. The 

understanding we would give now to someone who had come 

from where she had come from and what she had dealt with 

would be very different. She would be really cared for now and 

not just injected with something to be kept quiet. At the time 

that was deemed appropriate.”

What was it like working with Freddie Fox, who plays Jeremy 

Bamber?

“Working with Freddie is brilliant. He is so sweet, charming and 

nice and then you do a scene with him and he suddenly 

switches into this chilling character. I was already a big fan of his. 

Then to find he was such a nice person to work with was great. I 

think he will get a lot of praise for his performance in this. It’s a 

very well judged performance.”

What are your thoughts about the initial police investigation 

into the murders?

“Ann became very frustrated because the police had decided it 

was a case of murder-suicide with Sheila as the killer and would 

not listen to her suspicions. The crime scene at White House 

Farm was not preserved, things were moved around and

evidence burned.

“The police investigation was completely botched from the start. 

There was a bloody minded attitude that the police felt certain 

they knew what had happened and wanted to close the case as 

soon as they could to move on from the media spotlight.”

What were the court scenes like to film?

“The scenes in court were nerve-racking, especially being in the 

witness box. We used a courtroom at Chelmsford Crown Court 

next door to the one that was actually used for Jeremy Bamber’s 

trial. The job of his defence lawyer, of course, is to attack and 

challenge the evidence given against him so I got a tiny taste of 

what Ann would have experienced being there for real.

“Director Paul Whittington handled it very well. He is an 

incredible director. Paul is meticulous in his research and 

homework. He is so prepared, so clear and yet listens to others. 

He has an idea for every scene but it’s never set in stone. He is 

prepared to have a chat about it, even on the busiest day. If we 

need to talk about something we can’t quite work out he will 

listen. He is so quiet and calm. The cast just know what they 

need to do.”
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MARK STANLEY PLAYS COLIN CAFFELL

How did you first learn about this case?

“The murders happened a few years before I was born so I 

hadn’t heard of the case before. But my parents knew all 

about it. My introduction to it was the audition and then 

speaking to the director Paul Whittington. I read Carol Ann 

Lee’s book ‘The Murders at White House Farm’ and Colin 

Caffell’s book ‘In Search of the Rainbow’s End’. They 

unlocked the case for me.

“It was also good to work with Freddie Fox, who plays 

Jeremy Bamber. Freddie and I have known each other for a 

long time. I was in the same year as him at drama school.”

Where is Colin when we first meet him in this story?

“We first meet Colin when he and his partner Heather 

(played by Grace Calder) are hosting a housewarming party. 

His marriage to Sheila (Cressida Bonas) has ended some 

time before but Colin was still loyal to Sheila with their twin 

sons Nicholas and Daniel who were six-years-old.

“Sheila and Jeremy’s mother, June (Amanda Burton), was 

very religious which created tension. Sheila had suffered 

some kind of mental breakdown and was being treated for 

that.”

How did you approach working with the two child actors 

who play the twins?

“I knew I needed to quickly build a rapport with these two 

kids who had never acted before. We did a photography 

session to start with and I just loaded my pockets full of 

chocolate and sweets and basically bribed them into liking 

me.

“The last day I filmed with them was the day at the 

farmhouse where Colin left them behind for a short stay 

with their grandparents. Leaving children behind, like you do 

on the first day of nursery or primary school, they lock their 

arms and legs around you. It doesn’t matter that you might 

be seeing them a few hours or a few days later, it’s really
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“When Colin left them at the farm that day 
there was, of course, no way he could have 
known what would happen.”
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difficult to say goodbye to them. Those last moments with the 

two boys were difficult to film, knowing what happened next in 

real life.

“When Colin left them at the farm that day there was, of course, 

no way he could have known what would happen.

“But Colin remembers springing to life at five the next morning 

with a terrible feeling. The next thing he knows there are two 

police officers turning up at the door to break the news that the 

twins and his ex-wife were dead. Absolutely horrific. Colin was 

just so brave in telling me about his experience. He said, ‘I think 

someone was telling me I was screaming. And I didn’t know I 

was.’ He was totally lost, numb inside.”

You spoke to Colin and he later came on set. What did he say 

about this drama?

“Colin understands there has to be a licence to fit this story into 

a six-part drama. He also got in touch after he watched it all to 

say. ‘You’ve played it as I wanted it - and how I felt I was. Which 

is that I survived it.’

“He is a better survivor than I ever would be. He went through 

absolute hell. But to see him come on set and to be able to do 

that with strength; I’ve got a massive amount of respect for him 

for being able to do that. I think Colin is incredible.

“We were some way into filming when Colin first came on set so 

I was absolutely fine with Colin seeing me as him. And then 

having his nod of approval empowered you to go on and 

continue to try and do the best job you could.”

What were your thoughts about Sheila Caffell?

“Sheila was a sweet but troubled woman. Mental illness was 

treated rather differently back at this time. It was a case of 

having people like her medicated to keep them quiet. Sheila was 

wrongly blamed for the killings when she was totally innocent 

and Cressida Bonas has done a great job of portraying Sheila.

“The investigation of the evidence in this drama is crucial as it 

unfolds. How could Sheila have overcome Nevill Bamber, who 

was much taller and stronger than she was? I’m really glad that is 

part of the drama, that Sheila is exonerated.”
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What was it like filming the scenes at the funeral of Nevill, 

June and Sheila?

“We had a lot of still photos on set from that funeral. Our 

director Paul Whittington wanted it to look as close to the real 

thing as possible. It was really important to have that accuracy 

to follow a truthful line of how it all unfolded. We did that in lots 

of other instances. The photos of me, as Colin, with the twins 

seen on mantle pieces and so on are exact replicas of the real 

pictures. It was also important to get the later funeral of the 

twins right, when Colin told people to wear bright colours and 

bring positivity.”

Was the location of the court scenes important?

“It felt important to film in the same building at Chelmsford 

Crown Court where the real trial took place. It just added to the 

sense of truth about this drama. When you give evidence in the 

witness box or dock of a real court you’ll find many actors forget 

their lines. It has that impact on you, the pressure of it, I found 

all of that fascinating.”

How do you look back on this role?

“White House Farm never forgets that five lives were lost , 

including those of two six-year-old children. I’m very proud to be 

a part of this drama. It informs and tells a really important story.”
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CRESSIDA BONAS PLAYS SHEILA CAFFELL

Who was Sheila Caffell?

“Sheila was Jeremy Bamber’s sister. She was one of the five 

people killed at White House Farm in 1985 along with her 

six-year-old twin boys Nicholas and Daniel. Sheila had been 

married to Colin Caffell, the father of her children, but their 

marriage had ended. When I was doing my research before 

filming the role I read Colin’s book ‘In Search of the 

Rainbow’s End’. I found it absolutely fascinating. It’s a 

beautiful, very moving book.

“She had been a fashion model and was diagnosed with 

schizophrenia. From all I’ve read, she loved her children very 

much and was a good mother. A kind person and very lost. 

But at this time mental health was spoken about and 

treated differently to today.

“Today people are much more aware of mental illness in 

general. Back then it wasn’t like that. So she was viewed as 

this mentally ill person. But she was a very vulnerable 

person who wasn’t heard and listened to.

“Police immediately wrongly assumed Sheila had shot her 

adoptive parents Nevill and June dead along with her twin 

boys before killing herself. I think part of that is the fact of 

being labelled as one thing, especially in those days.”

Had you heard about the case before this role came along?

“I hadn’t heard about this case until I got the script ahead of 

the first audition. I was initially sent the first two scripts, the 

writing immediately jumped at me, especially Sheila’s 

character. It’s a gift when you read a script and feel like you 

know the person. That’s what I felt with Sheila, so I really 

wanted to play her.

“Originally I thought I didn’t look very much like her. But 

there were a lot of photos of her on set and a number of 

people mentioned how I was the same height and build as 

Sheila. They had to dye my hair very dark brown and as soon 

as they dyed my hair and I got more into the character, I 

really felt like I did look like her which was quite eerie in a 
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“From all I’ve read, she loved her 
children very much and was a 
good mother.”
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way. As with Freddie, I thought, as well. He looks a lot like 

Jeremy Bamber.”

How would you describe Sheila’s relationship with her 

adoptive parents Nevill and June?

“I think it was a strained relationship. Especially with her 

mother. When Sheila went back to the farm it didn’t feel like 

going home to her. June was very religious and I think Sheila had 

a very strict upbringing without much freedom.

“But I think you have to look at it from both sides. It would also 

have been difficult from the mother’s side. To have this 

daughter that wasn’t very well and wondering what to do. Also 

having Jeremy as a son who gave the parents problems from 

time to time. That can’t have been easy.”

Do you think Sheila and Jeremy got on?

“People say really different things about the relationship 

between Sheila and Jeremy. Some people say they were very 

close when they were younger but then they grew apart. Other 

people say they argued all the time. The feeling I got was that 

he wasn’t particularly kind to her enough of the time.”

We see the family together before the murders. What was it 

like filming those scenes?

“There is a lunch scene at the farm where Sheila is with her 

parents, her cousin Ann, Colin and the twin boys. It was very 

poignant filming that.

“I also remember a scene just after that lunch when Colin Caffell, 

played by Mark Stanley, leaves his twin boys at the house to stay 

behind with their grandparents for a short stay. The boys are 

hugging Colin to say goodbye. I remember everyone on set was 

really quiet during that filming.

“I was watching from a window as I wasn’t in the scene. That 

moment really hit me, knowing what was to come. That really 

stayed with me. I got really emotional. Those are the moments 

where this story hits home. This is not fiction. It really 

happened.”

What are your thoughts about the initial police investigation?

“It’s really shocking. There were so many mistakes made, things 

have progressed in terms of policing from the 1980s to today.
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“Each part of the evidence inside the house is dealt with very 

carefully and truthfully in this drama. It was so horrendous and 

cruel what happened.

What was it like working with Freddie Fox, who plays Jeremy 

Bamber?

“I love Freddie. He is such a lovely person to work with on set 

because he is so kind. He works so hard to make sure he is doing 

a good job but he also looks out for everybody else, that’s quite 

a hard thing to do. Mark Stanley, who plays Colin, was the same. 

I felt lucky with the actors I worked with. Some of my scenes 

were tricky and everyone was very supportive.

“We were also lucky to have Paul Whittington who is a great 

director. I hope to work with him again. You feel very safe 

around him. He has a very calm energy which means everyone 

around him then feels very calm. It allows everyone to feel they 

can do a good job. Because if you are calm and relaxed that can 

happen. We were all in this together with everyone 

collaborating to get this story right.”

How do you reflect back now on making White House Farm?

“It was a very special job. I went through some rigorous 

auditions to get the role. I remember being at the last stage of 

the audition process feeling like I wanted it so much. Thinking, ‘If 

I don’t get this it will be so devastating.’ Because at that stage I 

really felt I knew this person and I could do this. I learned so 

much on this job, it’s one I will remember for the rest of my life, 

it’s feels so important to give Sheila a voice.”
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CHARACTER CREDITS

JEREMY BAMBER Freddie Fox

SHEILA CAFFELL Cressida Bonas

COLIN CAFFELL Mark Stanley

HEATHER AMOS Grace Calder

NICHOLAS CAFFELL Jude Barrowcliffe

DANIEL CAFFELL Nate Barrowcliffe

JULIE MUGFORD Alexa Davies

NEVILL BAMBER Nicholas Farrell

JUNE BAMBER Amanda Burton

ANN EATON Gemma Whelan

DCI THOMAS ‘TAFF’ JONES Stephen Graham

DS STAN JONES Mark Addy

DC MICK CLARK Scott Reid

DAVID Richard Goulding

PETER Oliver Dimsdale

BRETT COLLINS Alfie Allen
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PRODUCTION CREDITS

EXECUTIVE PRODUCERS Willow Grylls

Charles Pattinson

Kris Mrksa

Elaine Pyke

DIRECTOR Paul Whittington

WRITER Kris Mrksa

PRODUCER Lee Thomas

DIRECTOR OF PHOTOGRAPHY Ben Wheeler

SUPERVISING EDITOR Ben Yeates

PRODUCTION DESIGNER Anna Higginson

PRODUCTION MANAGER Lisa Kelsey

COMPOSER Niall Byrne

LINE PRODUCER Victoria Goodall

CASTING DIRECTION Amy Hubbard CDG

1ST ASSISTANT DIRECTOR Natalie Segal

SUPERVISING LOCATION MANAGER Joel Holmes

SOUND RECORDIST Grant Bridgeman

HAIR & MAKE-UP DESIGNER Jill Sweeney
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PRODUCTION CREDITS (cont’d)

COSTUME DESIGNER Tudor George

HEAD OF PRODUCTION Christine Healy

2ND ASSISTANT DIRECTOR Andrew Richards

PROPS MASTER Jonathan Greenham

ART DIRECTOR Stephanie Nicolle

POST PRODUCTION SUPERVISOR Portia Napier

CONSULTANT Carol Ann Lee

CONSULTANT Colin Caffell
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If you use any material from this press pack, please include a full credit for the show. 
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